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Abstract: 
In this study, the novel Moth Smoke (2000) by Mohsin Hamid is critically analyzed by explicating through the 

theoretical framework of postmodernism that focuses on the Je Baudrillard concept of hyperreality and 

simulacrum. The paper investigates the range of socio-cultural landscapes in postcolonial Pakistan crafted, 

deformed and disoriented by hypermediated realities that cause identity crises, moral fragmentation as well as 

psychological volatility. It is qualitative, descriptive, and analytical study based not only on the analysis of how 

the characters in Moth Smoke, particularly Daru, Ozi and Mumtaz, made the shift in the world where reality 

ceased to be linked to reality but rather to simulated desire, re-presentations of the media and capitalistic 

consumerism. It is in this research that Hamid creates a hyperreal Lahore, in which people are gauged by their 

affluence, authority, and status in life based on signifiers such as luxury cars, air conditioners, and branded 

lifeways. The paper also looks at the gender roles as depicted in the novel, corruption of the familial as well as 

the religious ideals as well as moral perverseness brought by too much emphasis on materialism and the media. 

The research can trace the downward trend of Daru psychologically and morally by following the four stages of 

simulation as identified by Baudrillard, to reveal how much hyperreality can destroy individual lives, as well as 

society. Finally, this paper has made a contribution towards postmodern literary criticism since it has established 

the relevance of Moth Smoke as an effective metaphor in portraying the current condition of culture, characterized 

by simulated spaces that trounce reality, humanity and ethical living. 
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Introduction and Background 

This research paper discusses the overlap between hyperreality and environment in Mohsin 

Hamid have had his first novel Moth Smoke (2000) in the genre of postmodernist. As a critical 

movement, postmodernism disrupts the classical concepts of modernism, denying large 

narratives (Lyotard, 1984) and turning to broken, simulated and subjective realities (Hutcheon, 

1988). It changes the correlation of truth and representation under the concepts of hyperreality 

(Baudrillard, 1981), simulation (Baudrillard, 1994), metafiction (Waugh, 1984), absurdism 

(Esslin, 1961), disillusionment, self-reflexivity (McHale, 1987), and cultural fragmentation 

(Jameson, 1991). 

This paper will especially concentrate on the theory of hyperreality of Jean Baudrillard as an 

account of how based on media-driven societies, a relationship between the real and the 

simulated experience has become hard to discern (Baudrillard, 1994). The hyperreal world 

portrayed in Moth Smoke reflects both social political complexities and moral corruption of 
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present-day urban Lahore, and is an illusory one where old identities end up being consumed 

into spectacle and superficiality of surfaces (Ali, 2020; Farooq, 2016). 

In the novel, the author provides a complex picture of the protagonist, Darashikoh Shehzad 

(Daru), who rises to prominence, then falls into criminality, drug addiction, and moral oblivion, 

an aspect that conveys the falling social order in postcolonial society in Pakistan (Ahmed, 2018; 

Hameed, 2021). In this analysis, the research attempts to reveal how the notion of hyperreality 

manifests itself in the spatial, social and psychological space of the novel and how such 

simulated spaces shape the process of the formation of self-identity, truth and morality 

(Baudrillard, 1994; Jameson, 1991; Hassan, 1987). 

It includes a description of the background of the study, identification of the research problem, 

description of the objectives and the layout of the research. It puts Moth Smoke into a broader 

context of the postmodernist narrative (Hutcheon, 1988; McHale, 1987) and provides a reason 

why the hyperreal landscape explored in its setting is such an effective way to deconstruct the 

postcolonial situation (Bhabha, 1994) and the changing urban mind in Pakistan (Shamsie, 

2005). 

The postmodernism came into being as a response to modern-day insistence on rationality, 

progress, and objective truth that existed after World War II, around 1945 (Sarup, 1993; 

Bertens, 1995). The product of enlightenment ideals, modernism respected the power of the 

human mind, scientific progress, and truths that were universal (Eagleton, 1996). Conversely, 

postmodernism is skeptical and is characterized by ambiguity and pluralism, opposing idealism 

of the Enlightenment and the faith in Platonic meanings or the identity (Lyotard, 1984; Hassan, 

1987). 

The fact that in post-modern societies, the reality is no longer directly experienced but mediated 

by signs, simulations and media images comes forward as one of the most appealing aspects 

of the post-modern thought coined by the concept of hyperreality advanced by Baudrillard 

(Baudrillard, 1981, 1994). These simulations replace and obscure the real, creating a state 

where representations become more "real" than reality itself (Baudrillard, 1994). He states that 

consumerism, media saturation, and the spectacle culture have witnessed the objection of the 

real and the emergence of hyperreal (Kellner, 1989 and Best & Kellner, 1991). 

The novel Moth Smoke by Mohsin Hamid (2000) is a perfect fit to be interpreted as hyperrealist 

(Ali, 2020). The novel was written at a critical time in Pakistan's history—during the lead-up 

to the country's nuclear testing in 1998—and reflects a society on the brink of political, cultural, 

and moral collapse (Rahman, 2012; Khan, 2019). Not only is the urban backdrop of the novel, 

mainly Lahore, a setting of the narrative, but is portrayed as a symbolic influence of illusion, 

simulation and spectacle of classes (Hamid, 2000; Hashmi, 2011). The characters find their 

way through the world of money, narcotics, media visibility, and moral decadency where the 

truthfulness of being is reduced to the show and a spectacle (Farooq, 2016; Ahmed, 2018). 

The figure of Daru, who once a promising banker spins into disillusionment, is the case in 

point, though he is a postmodern anti-hero who has lost sense of reality in the breakdown of 

the social order (McHale, 1987; Waugh, 1984). His relationships with upper classes, his affair 

with Mumtaz, and his betrayal by Ozi speak the language of truth being relative, identities 

being amorphous, and human relationships mediated through power and desire as opposed to 

moral and emotional resound (Hameed, 2021; Khan, 2019; Belsey, 2002). 

With the metaphor, inter-textual allusion, narrational transition, and historical allegory, 

especially Mughal succession of Dara Shikoh and Aurangzeb Hamid sets and places 

metaphysical comparison of historical palatability and sensational hyperreality today (Hamid, 

2000; Shamsie, 2005; Sethi, 2017). The fictitious world of Lahore of the Moth Smoke is even 

used as a surface on which to re-create identity, morality and reality using the post-modern 

interpretations (Baudrillard, 1994; Jameson, 1991). Such parallels help to illustrate how 
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contemporary Pakistan can also be compared to its mutilated history, all of which is 

restructured in the Mughal history of betrayal and power struggle (Sethi, 2017; Ali, 2020). 

Such a background helps formulate Moth Smoke as an exemplar postmodern text that can be 

read psychologically, politically and culturally and at the same time, easily fits with the premise 

of hyperreality (Baudrillard, 1994; Hutcheon, 1988). Dwelling upon the issue of environment 

creation and simulation in the novel, the research will help demonstrate how modern Pakistani 

fiction resorts to global postmodern discourses and remains connected with local socio-cultural 

realities (Rahman, 2012; Hashmi, 2011; Shamsie, 2005). 

Statement of the Problem 

Media, simulation, and hyperreality rule in the postmodern age where the distinctions between 

reality and fiction are being easily erased. This situation is an assault on personal identity, an 

attack on reality, a re-creation of ersatz environments in a place of artificial artificially created 

images. Mohsin Hamid has used hyperreal setting of urban area depicting breakdown in 

traditional values and the characters and their moral ground especially Darashikoh Shehzad 

losing ground with reality in Moth Smoke (2000). 

Though several studies have been done on postmodern aspects of Hamid fiction, it is clear that 

little work has been done to establish how hyperreality in particular has contributed to the 

moulding of the environmental and psychological environ in Moth Smoke. The research paper 

can solve this issue by examining the manner through which Hamid creates a virtual setting to 

illustrate social decadence, class inequality and the lack of true human experience in the 

modern Lahore. 

 

Literature Review 

In this section, the researchers critically assesses earlier study and critical writings on the Moth 

Smoke (2000) by Mohsin Hamid, situating the novel into a paradigm of postmodernism- more 

especially within the concept of hyperreality as theorized by Jean Baudrillard. To present that 

in a highly political, transgressive Pakistani writer, Hamid cleverly reveals the human 

disillusionment, moral uncertainty and social-political corruption by using fragmentation and 

simulation in the story as characteristic of most postmodern works (Baudrillard, 1981; 

Hutcheon, 1988). 

Mohsin Hamid is a renowned Anglophone author of Pakistan. His first novel Moth Smoke 

(2000) raises a strong voice on the decadence and class segmentation in the postcolonial 

Lahore. The novel is entwined with the events of nuclear tests conducted in Pakistan in 1998 

to comment on the construction of hyperreal society through media spectacle, establishment of 

capitalist values, and privilege of elite by manufacturing a social environment that is alien to 

truth and good morals (Afreen et al., 2022). The hero, Darashikoh Shehzad (Daru) goes in a 

spiral down to the quagmire of drugs and moral turpitude the identity is shaken by the anxiety 

of class and disillusionment of the post-modern (Yaqoob, 2010). 

Hamid contrasts the facts and the past with history and the present by metafiction and layers 

of symbolism. The Mughal fable of Darashikoh and Aurangzeb is revisited and redefined in 

the modern terms, and the cycle of power and betrayal has remained (Cilano, 2009). According 

to Chambers (2014), Lahore turns into a geographical and psychological tense since it is a place 

where social discrimination grows and enhances the hyperreal aesthetics of the novel. 

The theory of hyperreality that Baudrillard applies is very crucial to the interpretation of Moth 

Smoke that entails with the replacement of a boundary between the real and the simulated. In 

the novel, the social identities and moral values found in the reality have been changed with 

the looks and media ideals (Baudrillard, 1994). The research of Moin and Qasim (2015) states 

that figures like Ozi are representative of the illusionary preconceptions of success, obtained 

by material symbols of the Western capitalistic style such as expensive cars and richness, and 
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demonstrate how the social behavior in Pakistan is infected and corrupted by the weird images 

of the Western capitalistic world. 

This simulated wealth creates the illusion of society in which our morals and true selves are 

transformed into pseudo-reality and publicity. An example was Daru, being torn apart between 

hope and estrangement, falling under a place of hyperrealism where truth is subjective, and 

personhood is enacted (Angles, 2022). Similarly, Mumtaz also interferes with traditional 

patterns, which indicates a divided self in the midst of opposing cultural visions (Choudhary & 

Zahid, 2021). 

The character of Mumtaz goes against patriarchal family requirements that women in Pakistan 

have to fulfill. Employing the feminist theory, Rafiq and Mukhtar (2019) explain the resistance 

shown by Mumtaz as based on the gender performativity of Judith Butler, according to which 

the identities are not defined but constructed by society. The fact that she does not accept the 

ideals of motherhood and marriage that are accepted by the culture is a type of liberal feminism 

that challenges as well as undermines the culture. 

Nevertheless, such independence also results in social disintegration. These choices of Mumtaz 

lead to the destruction of her family and mentally scarring her son, Muazzam. Zahir (2015) 

also addresses and criticizes the effects of westernized selfhood on the Pakistani families, 

which is one more element of this conflict between the liberal ideas and the cultural demands. 

Moth Smoke  goes to a sharp criticism of the class system perpetuated in Pakistan where 

corruption, inequality and materialism is the order of the day and social life. Awan (2017) 

draws attention to the fact that the fall of Daru is indicative of a society divided by inequality 

of wealth. He is not accepted into the high society and cannot make a living in middle class-

and theme of Marxism, that of alienation and classes clashing together. 

As Zahir (2015) states, in her works, Hamid has used characters referring to the Marxist 

concept to the extent that social relationships are based on a struggle of classes. The 

commercialization of people and relationships in Moth Smoke is an indication of the societal 

rotting in which the losers are urged to destruction as they aspire to acquire unrealistic heights. 

Cara Cilano (2009) describes Moth Smoke as historiographic metafiction and restructures the 

Mughal history into the post modern world. Daru character allegorically reflects Dara Shikoh, 

whereas Ozi reflects upon Aurangzeb. The metaphor of murder and betrayal recalls the modern 

conflicts of power within the elite of Pakistan. Hamid's use of narrative fragmentation—

shifting between characters’ perspectives—adds to the postmodern effect of subjective reality 

and disrupted linearity. 

As Anjaria (2015) points out, Hamid utilizes place-specific imagery to make an original piece 

of work, both local and global at the same time, asking the question of how Pakistan can 

possibly participate in globalization on the one hand and tracing the dissolution of urban 

identity on the other. It matches with the argument presented by Baudrillard that the late 

capitalist worlds are visual excessive and cultural repetition (Baudrillard, 1994). 

Similar to the work of Hamid, other writers like Philip K. Dick have also described in details 

hyperreal societies that are ruled by surveillance, consumerism, and disintegration of self. 

Shabrary and Hemmat (2019) relate the theories of Baudrillard to the A Scanner Darkly by 

Dick underlining the role of technology and media constructs that eliminate real reality. In the 

same pattern, Lahore of Hamid has a world of truth which is mediation and distortion. 

Another instance of historiographic metafiction is given by Hafeez Khan in Adh Adhury Lok 

(2019) as cited in Pakistan Journal of Humanities and Social Sciences (2023). It is an 

investigation of hyperreality in the face of the partition in the novel and the role of fictionalized 

history in the collective consciousness. This device is a reflection of how Hamid used allegory 

and simulation in Moth Smoke. 
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The analyzed literature, in its turn, proves that Moth Smoke is a postmodern story which is 

filled with simulations, life-and-body fragmentation, and socio-political self-assertion. 

Utilizing the theory of Baudrillard on hyperreality provides a more intensive way of looking at 

the way environment when it comes to the novel, class, media and gender are moved in the 

form of simulation on the novel. The current body of literature has already covered the themes 

of class and gender profoundly, yet there is not enough research devoted to the hyperreal setting 

of the environment and its influence on the perception of personal identities and morale. This 

leaves a gap which makes the present research, relevant and also necessary. 

Research Methodology 

The present study is based on the qualitative and analytical research method to investigate the 

presence of hyperreality and its confrontation with the environment in the Moth Smoke (2000) 

by Mohsin Hamid. The textual analysis is the main instrument that the study employs in 

studying the way Hamid weaves a postmodern urban landscape in illusion, simulation, and de-

moral refreshing. The first one is the novel itself whereas the second category would be the 

scholarly articles, theoretical texts, and critical essays related to the post-modernism and South 

Asian fiction. It is all about interpreting the psychological, spatial and social surroundings in 

the novel and knit down on modes used to review them in terms of media saturation, class 

spectacle as well as socio political fragmentation. Under this method, the paper aims to 

discover the manner in which Moth Smoke illustrates a hyperreal Lahore, within which identity 

and truth are no longer supported by a reality but on simulacra and superficiality. 

Theoretical Framework 

The present research is embedded in the theory of hyperreality developed by Jean Baudrillard 

who argued that in postmodern culture, the realm of hyperreality exists where rather than the 

real, it is simulation and signs that cover or even obliterate the real. Moth Smoke is interpreted 

as a literary experiment of a postcolonial city of Pakistan, where privilege, imagery and 

consumer products create a false social reality through a person who is unable to go beyond 

the illusions. The urban setting, especially Lahore, is read as a simulacrum an illusory 

constructed place which is based on elitism and moral decadence. In this hyperreal 

environment, the main character Daru undergoes a kind of mental downward spiral, staged by 

the demonstration of a lack of connection, consumerism, and role play. This model developed 

by Baudrillard allows making a targeted criticism of how postmodern fiction as Moth Smoke 

demonstrates breakdown of truth, morality, and identity due to rule of surface and spectacle. 

 

Data Analysis 

Moth Smoke (2000) is a thought-inspiring, postmodern commentary by Mohsin Hamid of the 

socio-cultural and psychological backdrop of postcolonial Pakistan. The chapter discusses the 

role that hyperreality and simulated worlds based on the theory of simulacra and hyperreality 

by Jean Baudrillard have to play in the identity, wants and behaviours of the characters in the 

novel. With a qualitative approach, this analytical part moves into textual evidence to show 

how reality, which has been created in Moth Smoke, is manipulated, distorted, and finally 

substituted by simulation. Here the characters are not individuals, but rather a symbol of a 

generation trapped in an hypermediated, materialistic, and consumerist society. 

 

The Construct of Hyperreality in Moth Smoke 

The hyperreality, proposed by Baudrillard, is the state of things when the reality is substituted 

by the replicas of it and the barrier between real and fake is destroyed. Moth Smoke is a novel 

that is saturated with this idea, especially how are the symbols of wealth and power played by 

the likes of Daru, Ozi and Mumtaz. The step that Daru makes inside the luxurious home of Ozi 
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is not a very physical one but it can be seen as a gateway to a hyperreal world which is ruled 

by the materialistic markers: air conditioning, SUVs, such as Pajeros, and the gated entitlement. 

With the help of these external, media-based icons, which are extremely significant in the 

perception of status and success of Daru, the novel is observed. Let us take the example of his 

wish to possess the Pajero of Ozi, which is not because of its utility but its symbolism, status, 

power, and membership to the echelon of the elite. His quote is, I am seated at the back of Ozi 

of Pajero motor car. The saying I never rode in a Pajero motorcar before (Hamid, 2000) can be 

summed up to depict his absorption of symbolic goods as social parameters. The Pajero turns 

into hyperreal object or rather into something bigger than a car being a status symbol that 

distorts Daru in his verdict and makes him even more inflamed with the desire to be socially 

approved. 

In the same way, air conditioning, which is also a representor of an extravagance, serves in the 

reading not only as a cooling machine, but also as a reference to the privilege of the class. It is 

not only a discomfort when Daru is left without a job and power, he is stripped of dignity and 

control. It says a lot about the refraction of hyperreality to every existential experience such as 

even death when he says that his mother would have not been dead had the room been air-

conditioned. In the postmodern world, according to what Baudrillard (1994) claimed, we 

actually consume signs instead of reality. Daru would prefer not comfort, as such, but what the 

air conditioner would represent in his socio-economic setting, such as control, modernity and 

security. 

Hypermediated Social Environments 

The hyperreality is itself shown in the setting of Lahore in Moth Smoke. A place of simulation, 

where looks are much more important as the content, its streets, cafes, fancy houses, and 

aristocratic parties are, as well. The constant exposure to smoking that is shown across both 

the genders and the age divide further increases the influence of the media in determining the 

perceptions and actions of the people. In case of Daru who observes young teenagers smoking 

already, it is a direct product of the Western pop pop culture particularly of MTV. 

In addition, the theory put forward by Baudrillard, who views the new kind of war as simulated 

by the media (e.g., the Gulf War when nothing happens), can be applied in terms of national 

events explained by Moth Smoke. The historic fact of the 1998 nuclear tests by India and 

Pakistan has gone under the filter of the experiences of the character of heat, blackout and 

isolation. Being the symbol of personal morbidity instead of brightness of a nation, the tests 

imply nationalism to be a show too, as well, with no relation to the real lives of people people 

as common citizens suffer. 

The story is also consistent with a thought by Baudrillard termed sign value, where the value 

of a thing is more of a symbolic value than the usefulness of it. This comes out in the case of 

Daru being humiliated by being unable to be admitted in a party because he has a Suzuki when 

his counterpart Ozi having a Pajero is escorted. This SUV is not a car but a passport to 

authenticity and prestige, hyperreality, at its highest level. 

The Simulaca and Identity Crises 

The concept of simulacra by Baudrillard as copies without a model appears in the form the 

characters trying to imitate western dream worlds and living concepts. Hamid describes a 

society that is about to fall between traditions and modernity, and the characters mimic the 

habits of foreigners in order to seek approval. The male and female protagonists involve 

themselves in drinking, drugs, dancing and other such culture-alien activities and therefore 

copy behaviors of the Western world, oblivious to their source or effects. 

As a single woman and a wife Mumtaz portrays the postmodern desintegration of identity as 

Zulfiqar Manto, a man as an investigative journalist. This pseudonym gives her the chance to 

leave behind strict role of her existence and become a new person in the hyperreal world of 
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media. She tells how she only desired to make a life he had nothing to do with, as she says: “I 

wanted to make a life he had no idea about” (Hamid, 2000). The loss of her maternal 

responsibilities and religious traditions demonstrates the ability of a simulacra to disengage 

human being into false emotional and social commitments. 

On the same note where Ozi is adamant of any legal or social responsibility in his privileged 

state resulting to hyperreality distrorting justice. When Daru gets accused (against his actual 

offense) of hit and run accident due to Ozi, instantly the media frames Daru as the one doing 

wrong. This proves the claim made by Baudrillard about the postmodern period where it is 

impossible to draw a line between what is true and what is made up. Media here plays not the 

role of medium of truth, on the contrary it transforms into mechanism of simulation and moral 

distortion. 

Simulation Stages in Daru’s Transformation 

Baudrillard divides simulation into four orders (1) it gives an echo of a reality, (2) it distorts 

and disguises a reality, (3) it disguises an absence of reality, (4) it has no relation to any reality 

and it becomes its own simulacrum. Daru's descent can be mapped through these stages. 

In the initial level, the desire of Daru to live the life of Ozi indicates his fascination with the 

real life comforts. This is assumed to be developed to the second level when he gets involved 

in crime to cover up his incapability of acquiring such comforts lawfully. It is in the third stage 

that is apparent when Daru justifies the selling and dealing of the drugs and romantic deception 

as a need and even noble deed. At the fourth level, he goes on to live in a constructed realm 

where love, success and freedom are presented in the form of simulacra stripped of any moral 

or social context. His overreal fall is a vibration of Faustus and his bargaining with the devil- 

selling the soul to false magic power. 

Gender, Media, and Moral Erosion 

The main female character Mumtaz represents postmodern crisis of meaning. She struggles to 

have a career, become a mother and have independence and thus stands as the symbol of 

fragmentation of female identity within the hyperreal places. An example of a moral dilemma 

is where she chose to kill a child to pursue her career goals owing to media ideals of being 

independent and successful in work. This performance also gives an indication that the realities 

of family ties and religion are broken by the pressures of fake realities. 

Hamid disapproves of the manipulation of gender roles in this artificial world. The toxic 

masculinity confirmed by means of money and authority is dominance and emotional isolation 

of Ozi. Mumtaz on the other hand, is dissatisfied and rebellious like modern women who are 

disillusioned and can find no satisfaction in their women roles as well as hyperreal modes of 

independence. 

Metaphorical Environment and National Identity 

The city of Lahore, as setting of the novel, is not only background, but it is metaphorical of 

moral, social and psychological terrain of the characters. Such metaphors as Moth Smoke 

illustrate the self destruction caused by chase of the simulated desires by Hamid. Daru is a 

moth, who moves to his destruction with his eyes open. The national dilemma of Pakistan is 

also bound with this metaphor where the country is being swayed by the influence of nuclear 

power, western affiliations, and media craze when actually it spends most of the time in self-

immolation and social economic destruction. 

Things like cars, air conditioners and even parties are not just objects or incidents but hyperreal 

constructs that affect the behaviors, decision and self-values. The social divide, which is 

portrayed by the difference between the lives of Ozi and Daru, supports the idea that even the 

environment becomes bridged as the richer the house and fancier the car, the more it prevents 

people to empathize and become equals. 

The Collapse of Reality and Meaning 
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The end of Daru story brings out the most haunting observation of Baudrillard, which is the 

loss of the real. Being a character assassination through media, Daru committing a crime on 

his own, and his eventual isolation make him a person who cannot tell the truth and the illusion. 

The killing of the moral basis, the decomposition of the genuine relations with surrounding, 

and the idolization of the money all meet to create an empty space-a hyperreal black hole where 

we cannot trust the society and ourselves. 

The inner struggle exhibited by Mumtaz to leave behind her child shows that a woman is 

struggling with ideals of empowerment offered by simulation, but is also forced to accept the 

guilt, and replacement of true emotional attachment. Ozi, although owning everything, is still 

empty-hearted and deprived of morality. Simulation engulfs all the characters, in one way or 

another, in that they are living lives, that are simulating an ideal, rather than living a truth. 

 

Conclusion 

In conclusion, this research has shown that Mohsin Hamid’s Moth Smoke is a powerful critique 

of postmodern life in a postcolonial, globalized Pakistan, where reality is no longer an objective 

truth but a simulation shaped by capitalism, media, and consumerism. Through Jean 

Baudrillard’s theory of hyperreality and simulacrum, the novel’s environment and characters 

are revealed to be trapped in an illusionary world where material possessions, media spectacle, 

and social image determine one’s value and identity. Daru’s descent into crime, alienation, and 

moral ambiguity reflects the destruction caused by an overdependence on symbolic 

representations rather than authentic experiences. The novel also highlights the deep fissures 

in gender dynamics, as seen in Mumtaz’s internal conflict between motherhood, career, and 

personal freedom, illustrating how even intimate human relationships are filtered through 

hyperreal expectations. Ozi’s immunity due to privilege and media manipulation further 

emphasizes the role of simulated power structures in maintaining social hierarchies. 

The environment of Lahore functions as both a physical and metaphorical space of decay, 

where traditional values are overridden by imported ideals, leading to moral and existential 

crisis. Hamid uses powerful metaphors—such as the moth and the flame—to expose how 

individuals willingly pursue their destruction under the illusion of progress, power, and love. 

The characters’ emotional, spiritual, and psychological disorientation, driven by hyperreality, 

makes Moth Smoke an essential postmodern narrative that challenges readers to reconsider the 

role of reality, identity, and morality in a world dominated by simulation. In the age of digital 

capitalism and mediated existence, this study reaffirms the relevance of Baudrillard’s 

postmodern theory in understanding contemporary literature and society. 
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