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Abstract:
This article examines the narrative and linguistic experimentation in Arundhati Roy's works, with a
particular focus on her unique syntactical structures that challenge conventional narrative forms. The study
explores how Roy uses disjointed, non-linear syntax to express fragmented identities and resistance to
hegemonic narratives. By deconstructing the syntax in Roy's writing, the article argues that her
manipulation of language reflects the complexities of postcolonial identity, cultural hybridity, and political
resistance. Through a close reading of her novel The God of Small Things, this article investigates how her
syntactical choices not only disrupt narrative flow but also amplify emotional and thematic depth. The
research highlights the intersection of language, power, and identity, demonstrating how Roy's innovative
use of syntax becomes a tool for exploring the postcolonial condition.
Keywords: Narrative Experimentation, Syntax, Arundhati Roy, Postcolonial Identity, Linguistic
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Introduction:
Arundhati Roy’s narrative style in The God of Small Things is renowned for its experimental use
of language. One of the most distinctive features of her writing is her manipulation of syntax—
often fragmented, disjointed, and non-linear. This article explores how Roy's syntactical choices
are not just artistic flourishes but serve as a critical tool for deconstructing traditional narrative
forms. Roy's syntax challenges the norms of storytelling, compelling readers to confront issues of
identity, memory, and power within the postcolonial framework. By analyzing her syntax through
the lens of narrative experimentation, this study aims to shed light on how Roy uses language as a
vehicle for expressing the fractured and multifaceted nature of the postcolonial experience.
The Concept of Syntax and Narrative Structure in Roy’s Work
Defining Syntax in Literary Terms and Its Role in Narrative Construction:
In literary studies, syntax refers to the arrangement of words and phrases to create well-formed
sentences in a language. It plays a crucial role in shaping the rhythm, meaning, and tone of a
narrative (Smith, 2019). In the context of narrative construction, syntax is not merely a tool for
communication; it is a vehicle for conveying deeper themes, emotions, and relationships between
characters and events. Syntax helps define the flow of a story, dictating how the reader experiences
time, space, and character development. The construction and deconstruction of syntax allow
writers to manipulate narrative structure, evoke emotional responses, and reflect complex social
or political realities. By experimenting with syntax, authors can disrupt the conventional
expectations of a linear and cohesive narrative, creating fragmented, nonlinear, and sometimes
disjointed experiences for readers, reflecting the complexities of the human condition (Jones,
2021).
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Overview of Traditional Narrative Techniques and Their Limitations in Postcolonial
Literature:

Traditional narrative techniques in literature often adhere to a linear structure, where events unfold
chronologically, and characters develop in a predictable manner. These techniques are based on a
clear subject-predicate construction that maintains logical flow and coherence (Johnson, 2018). In
Western literature, traditional narrative is often grounded in realist forms, focusing on character
development, plot progression, and resolution within a stable, ordered world. However, these
structures have limitations when it comes to postcolonial literature. Postcolonial writers,
particularly in the context of former colonized nations, face the challenge of representing fractured
identities, cultural hybridity, and historical trauma (Ngugi, 2017). Traditional narrative techniques
often fail to capture the complexities of postcolonial experiences, which are marked by instability,
dislocation, and the intertwining of multiple histories and languages. The conventional narrative
structure's reliance on linearity and clarity becomes inadequate for representing the fragmented,
multi-dimensional reality that postcolonial subjects inhabit (Bhabha, 1994).

.How Roy's Syntax Diverges from Conventional Structures:

Arundhati Roy's narrative style in The God of Small Things represents a radical departure from
conventional narrative techniques. Her use of syntax—nonlinear, fragmented, and often
disjointed—mirrors the fractured and disrupted lives of her characters (Chakraborty, 2015). Roy
challenges the traditional subject-predicate construction, often breaking up sentences in ways that
force the reader to reassemble meaning, much like piecing together a puzzle. This syntactical
disjunction reflects the fractured identities of her characters, who navigate the turbulence of
colonial legacies, family traumas, and social inequalities (Kapur, 2008). Roy’s sentence structures
often disrupt time, moving in and out of past and present without clear delineation, thus
challenging linear storytelling. By avoiding a strict chronological order and rejecting the
predictability of cause and effect, Roy's syntax emphasizes the unpredictability and chaos inherent
in postcolonial life (Ghosh, 2017). Her narrative technique compels the reader to engage more
actively with the text, reconstructing meaning from fragmented parts, much like the characters’
attempts to make sense of their own fragmented identities and histories. This divergence from
conventional syntax allows Roy to highlight the tensions between individual and collective
memory, the personal and the political, and the local and the global, offering a rich, layered reading
experience that conventional syntax could not achieve.

Postcolonial Identity and Syntax in The God of Small Things

How Fragmented Syntax Mirrors the Fragmented Identities of Roy’s Characters:

In The God of Small Things, Arundhati Roy's fragmented syntax serves as a powerful metaphor
for the fragmented identities of her characters, particularly in the postcolonial context (Patel,
2016). The disjointed sentence structures, often abrupt and elliptical, mirror the inner turmoil,
dislocation, and disintegration of the characters' sense of self. Just as the syntax in Roy's novel
resists conventional linearity and coherence, so too do the identities of the characters resist simple
categorization or stabilization (Sengupta, 2017). The characters, such as Ammu, Velutha, and Estha
and Rahel, navigate complex, layered experiences of personal loss, trauma, and alienation, often
within the confines of a deeply hierarchical and divided society. Their fragmented identities—
shaped by caste, gender, and historical oppression—are mirrored in the syntax of the narrative,
which constantly shifts between past and present, creating a fragmented temporal and emotional
landscape (Bose, 2018). This narrative disjunction forces readers to actively engage with the text
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and reflect on the characters' struggles to reclaim agency, identity, and belonging in the face of
colonial and postcolonial legacies.

The Interplay Between Personal, Social, and National Identities Within Roy’s Narrative:
Roy’s exploration of identity in The God of Small Things is deeply intertwined with the socio-
political fabric of postcolonial India, where personal, social, and national identities collide and
coexist (Das, 2014). The narrative structure, with its fragmented syntax, reflects the complex
interplay of these layers of identity (Nair, 2015). On a personal level, the characters’ sense of self
is shaped by intimate relationships, familial expectations, and individual desires. Yet, these
personal identities cannot be fully understood without considering the broader social forces at play.
Caste, class, and colonial legacies exert powerful influences on the characters, shaping their
experiences and opportunities (Radhakrishnan, 2016). For instance, Ammu’s defiance of social
norms and her love for Velutha—an “Untouchable”—is a personal rebellion that is simultaneously
a challenge to the entrenched social hierarchies of caste and colonial discrimination (Roy, 1997).
National identity, too, is implicated in the narrative, as the characters grapple with the lingering
effects of British colonial rule and the disillusionment with post-independence India. The fractured
syntax reflects how these multiple identities—personal, social, and national—are constantly in
tension with one another, pulling the characters in conflicting directions. Roy’s narrative, through
its disrupted sentence structures, encapsulates the complexity of postcolonial identity, where
personal desires are often thwarted by rigid social structures and national histories that leave little
room for individual agency.

Roy's Depiction of Cultural Hybridity Through Linguistic Experimentation:

One of the most striking features of Roy’s linguistic experimentation in The God of Small Things
is her depiction of cultural hybridity, which reflects the complex, multicultural, and multilingual
nature of postcolonial India (Ghosh, 2017). The syntax of the novel often incorporates multiple
languages, dialects, and registers, from formal English to Malayalam to the vernacular spoken by
different social classes (Banerjee, 2016). This blending of linguistic forms mirrors the cultural
hybridity that defines the characters’ lives. For instance, the characters’ interactions with the
English language—introduced through colonialism—are often marked by tension and resistance,
yet they also adopt English as a tool of self-expression and communication (Sivakumar, 2018).
The fractured syntax in the novel reflects this hybridity, as the text frequently shifts between
languages, registers, and narrative voices, embodying the fractured and diverse cultural landscape
of postcolonial India. By playing with the fluidity of language, Roy captures the contradictions
and ambiguities inherent in postcolonial identities, where cultures and languages are neither fully
integrated nor entirely separate (Nair, 2015). This linguistic hybridity is not just a stylistic choice
but a political act, as Roy uses language to resist the cultural imperialism of the past while
simultaneously engaging with it, reflecting the ongoing negotiation of identity in a world shaped
by colonial histories and global influences. Through her innovative use of syntax, Roy not only
portrays cultural hybridity but also invites readers to reconsider the boundaries of language,
culture, and identity in a postcolonial context.

The Role of Non-linear Narrative in Roy’s Syntax

Examination of Non-linear Storytelling and Its Relationship to the Syntax Used:

In The God of Small Things, Arundhati Roy employs a non-linear narrative structure that disrupts
the traditional flow of time and events (Mukherjee, 2019). This non-linearity mirrors the
fragmented and often disjointed experiences of the characters, particularly in the context of trauma,
memory, and postcolonial identity (Kapur, 2016). Roy’s syntax plays a crucial role in reflecting
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this narrative disruption. Her sentences are often elliptical, incomplete, or interrupted, creating a
sense of disorientation that aligns with the characters' experiences of living in a fractured world
(Chakraborty, 2017). By moving back and forth in time, Roy resists a linear progression of events,
instead creating a narrative that is more cyclical and fragmented. This non-linear approach allows
for a more nuanced exploration of the characters' inner worlds, as well as the complex socio-
political histories that shape their lives (Bose, 2018). The syntax—through its sudden shifts and
breaks—reflects the non-linearity of the story, as well as the fluidity of memory and experience.
The reader is forced to piece together the fragmented narrative, much like the characters
themselves must reconstruct their pasts and identities, making the reading experience one of active
engagement with the text.
How Roy’s Shifts in Time and Perspective Are Mirrored in Her Sentence Structures:
Roy’s shifts in time and perspective are not just narrative techniques but are also intricately woven
into her syntactical choices (Srinivasan, 2017). The sentence structures often shift abruptly,
reflecting changes in time, perspective, and consciousness (Das, 2018). For instance, the narrative
alternates between the past and present, and between different characters' viewpoints. This shifting
temporal and spatial landscape is mirrored in the syntax, which often employs sudden changes in
tone, rhythm, and focus (Chakraborty, 2019). A sentence might begin with one character’s
perspective, only to shift abruptly to another, or it may describe an event in the past and then jump
to its implications in the present. The use of fragmented or incomplete sentences helps convey the
disjointedness of memory, where events do not unfold in a smooth, orderly fashion but are instead
recalled in flashes, emotional bursts, or fleeting impressions (Roy, 1997). Roy’s manipulation of
syntax creates a sense of fluidity between past and present, emphasizing the non-linearity of human
memory and the complexity of the characters’ lived experiences. The syntax becomes a vehicle for
expressing the instability of time, showing how the characters are haunted by their pasts and shaped
by their fragmented recollections (Nair, 2015)
The Effect of Non-linear Syntax on the Reader’s Perception of Time and Memory:
Roy’s shifts in time and perspective are not just narrative techniques but are also intricately woven
into her syntactical choices (Srinivasan, 2017). The sentence structures often shift abruptly,
reflecting changes in time, perspective, and consciousness (Das, 2018). For instance, the narrative
alternates between the past and present, and between different characters' viewpoints. This shifting
temporal and spatial landscape is mirrored in the syntax, which often employs sudden changes in
tone, rhythm, and focus (Chakraborty, 2019). A sentence might begin with one character’s
perspective, only to shift abruptly to another, or it may describe an event in the past and then jump
to its implications in the present. The use of fragmented or incomplete sentences helps convey the
disjointedness of memory, where events do not unfold in a smooth, orderly fashion but are instead
recalled in flashes, emotional bursts, or fleeting impressions (Roy, 1997). Roy’s manipulation of
syntax creates a sense of fluidity between past and present, emphasizing the non-linearity of human
memory and the complexity of the characters’ lived experiences. The syntax becomes a vehicle for
expressing the instability of time, showing how the characters are haunted by their pasts and shaped
by their fragmented recollections (Nair, 2015)
Emotional Depth and Syntax: The Affect of Roy's Language
Analysis of How Roy’s Unusual Syntax Conveys Emotional Intensity:
Arundhati Roy’s unique use of syntax in The God of Small Things plays a pivotal role in conveying
the emotional depth of the narrative (Sengupta, 2018). Her syntax—often fragmented, elliptical,
and non-linear—mirrors the emotional turmoil of her characters, intensifying the reader's
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connection to their internal struggles (Nair, 2017). The disjointed and irregular sentence structures
reflect the fractured state of mind of the characters, particularly as they navigate complex feelings
of loss, guilt, and longing (Chakraborty, 2019). For example, Roy often breaks sentences in mid-
thought or uses punctuation in unconventional ways, creating an abruptness that mirrors the
unpredictability and intensity of her characters’ emotions (Roy, 1997). This interruption in flow
forces the reader to pause, reconsider, and reflect, evoking a deeper emotional response. Roy’s
manipulation of syntax not only disrupts the narrative's structural flow but also amplifies the
emotional intensity, enabling readers to experience the characters' inner turmoil in a visceral way.
By pushing the boundaries of conventional syntax, Roy effectively conveys emotions such as pain,
longing, and sorrow, making the emotional experience of the story not just understood but felt
deeply by the reader (Bose, 2018).
The Affective Role of Fragmented Syntax in Representing Trauma, Longing, and Resistance:
The fragmented syntax in The God of Small Things serves a particularly potent role in depicting
trauma, longing, and resistance, key emotional themes in the novel (Ghosh, 2017). Trauma,
especially in the postcolonial context, is not linear or straightforward; it is fragmented, often
revisited in bits and pieces, like memories that are sporadic and out of sequence (Srinivasan, 2018).
Roy’s syntactical experimentation mirrors this disjointedness, reflecting how trauma is often
internalized and fragmented within the psyche of the characters (Nair, 2017). For instance,
Ammu’s trauma from her past—especially her forbidden love for Velutha and its consequences—
is conveyed through a syntax that resists resolution or clear explanation, reflecting the emotional
weight that remains unresolved (Chakraborty, 2016). The absence of coherent and complete
sentences mirrors the incompleteness of emotional healing and the fractured nature of memory and
identity (Bose, 2019).
Moreover, the syntax also reflects longing, a recurring emotional state in the novel. Roy’s use of
ellipses, abrupt breaks, and non-sequitur phrases often suggests that the characters' desires—
whether for love, acceptance, or freedom—are unfulfilled or repressed, intensifying their
emotional state (Banerjee, 2020). Longing is captured not only in what is said but also in what is
unsaid, as the fragmented syntax often leaves gaps that the reader must fill with their own
emotional understanding (Roy, 1997). Finally, resistance is also embedded in the structure of the
text itself. The fragmented syntax resists conventional narrative forms and linear progression,
mirroring the characters’ resistance to oppressive social structures, colonial legacies, and familial
expectations (Ghosh, 2017). This linguistic resistance is itself an emotional act, creating a space
for defiance in both content and form, as the characters and the narrative itself reject the norms of
society.
Impact on Reader Empathy and Emotional Engagement:
The fragmented syntax in Roy’s work actively engages the reader's emotions, fostering a deeper
empathy for the characters and their experiences (Kapur, 2016). By disrupting the conventional
flow of language, Roy forces the reader to become more involved in the construction of meaning
(Chakraborty, 2018). This active engagement mirrors the emotional labor that the characters must
perform as they navigate their traumatic pasts, desires, and social realities (Das, 2017). The reader
becomes a participant in the emotional journey of the characters, constructing and piecing together
the broken fragments of their stories. This process of engaging with fragmented language creates
a heightened emotional connection, as readers must fill in the emotional gaps left by the broken
syntax, aligning their own emotional responses with the characters’ internal struggles (Bose, 2019).
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Moreover, Roy’s unusual syntax evokes a sense of urgency and immediacy, compelling the reader
to experience the emotional intensity of the characters in real-time, rather than simply observing
it (Srinivasan, 2018). The disruption of traditional narrative flow creates an emotional dissonance
that mirrors the characters' own disjointed emotional states, intensifying the reader’s empathy for
their plight (Banerjee, 2020). Ultimately, Roy’s syntactical choices do not just convey emotions—
they invite the reader to experience them, making the narrative deeply immersive and emotionally
compelling. This fusion of emotional depth and linguistic experimentation creates a powerful and
affecting reading experience, where the syntax becomes not just a structural choice but an
emotional tool that brings the characters' inner worlds to life (Roy, 1997).

Roy’s Linguistic Resistance: Power, Silence, and Subversion

How Roy’s Syntax Critiques Colonial and Postcolonial Power Structures:

In The God of Small Things, Arundhati Roy uses her innovative syntax as a tool to critique both
colonial and postcolonial power structures (Ghosh, 2017). The very fragmentation and
disjointedness of her sentence structures act as a subtle rebellion against the linear, ordered
narratives that were imposed by colonial powers (Nair, 2015). In colonial literature, language was
often used to reinforce hierarchy, control, and dominance, with colonizers constructing narratives
that positioned their culture, language, and worldview as superior (Chakraborty, 2018). Roy’s
syntax, by contrast, disrupts the conventional flow of language and narrative, undermining the
authority of these colonial structures (Sivakumar, 2019). Her fragmented sentences, abrupt shifts
in time, and non-sequential presentation of events reflect the fractured nature of postcolonial
identities and histories (Roy, 1997). Through this linguistic experimentation, Roy critiques the
lingering power dynamics that persist in postcolonial societies, where the wounds of colonialism
are never fully healed (Bose, 2016). Her syntax reveals how colonial power has fragmented not
just the land, but also the very language and identities of the colonized people. By rejecting the
order and coherence typically found in Western narrative forms, Roy challenges the cultural
dominance that continues to pervade postcolonial society (Banerjee, 2020).

The Silences Within Her Syntax as Subversive Gestures Against Colonial Narratives:

The silences embedded within Roy’s syntax are a key component of her subversion of colonial
narratives (Chakraborty, 2017). Silence in literature often carries power, as what is unsaid can hold
as much weight—if not more—than what is explicitly stated (Sivakumar, 2018). In The God of
Small Things, Roy uses silences—pauses, gaps, and unfinished thoughts—to resist and challenge
colonial ideologies that sought to silence marginalized voices (Roy, 1997). The fragmented syntax
itself creates moments of silence, where the narrative withholds information or leaves certain
emotions unspoken. These silences reflect the repression and erasure experienced by colonized
people, as well as the persistent power structures that continue to control what can and cannot be
said (Bose, 2016). By incorporating silence into her narrative style, Roy not only disrupts the flow
of the colonial narrative but also reclaims this space, giving voice to what has been historically
marginalized, ignored, or suppressed (Nair, 2015). This linguistic resistance allows the silences to
speak volumes, making them an integral part of her critique of colonial and postcolonial power
(Banerjee, 2020). The silences within the text are subversive because they defy the colonial desire
for coherence, closure, and domination, instead offering an alternative space for the unvoiced
histories and experiences of the oppressed.

Roy’s Linguistic Strategies as Acts of Resistance to Dominant Cultural Narratives:

Roy’s linguistic strategies are acts of resistance not only against colonial power structures but also
against dominant cultural narratives in contemporary India (Ghosh, 2017). These narratives are

1632



JALT

ISSN E: 2709-8273

ISSN P:2709-8265 JOURNAL OF APPLIED LINGUISTICS AND TESOL
JOURNAL OFF APPLIED Vol.8. No.4.2025
LINGUISTICS AND
TESOL

often shaped by social hierarchies, religious divisions, and patriarchal norms that continue to

influence the postcolonial condition (Chakraborty, 2018). Roy’s syntax, characterized by its

disjointedness, non-linearity, and occasional incoherence, reflects the resistance to these ingrained

societal structures (Bose, 2019). By breaking the conventions of language and narrative, Roy

refuses to present a single, unified cultural story. Instead, she embraces the multiplicity and

complexity of cultural identities, particularly those that fall outside the mainstream (Sivakumar,

2020). The fragmented syntax mirrors the disjointed identities of her characters, who are often

caught between traditional social expectations and their personal desires (Nair, 2015). For

example, Ammu’s rebellious love for Velutha, an “Untouchable,” is an act of defiance against the

rigid caste system and the patriarchal norms that govern her world (Roy, 1997). Roy’s use of syntax

becomes an extension of this rebellion—by refusing to follow linear narrative conventions, she

creates a space where the voices of those oppressed by dominant cultural narratives can be heard

(Srinivasan, 2018). Her linguistic choices, therefore, become an active rejection of the monolithic,

homogenous narratives that have historically sought to silence and marginalize dissent (Banerjee,

2020). Through this linguistic experimentation, Roy presents a new way of telling stories—one

that challenges the cultural hegemony and embraces the fragmented, hybrid nature of postcolonial

identities (Das, 2017).

Summary:

This article provides a detailed examination of the narrative and syntactical innovations in Arundhati Roy’s

work, particularly focusing on The God of Small Things. Through her experimental use of fragmented, non-

linear syntax, Roy constructs a complex narrative structure that mirrors the fragmented identities and

postcolonial realities of her characters. The manipulation of sentence structure becomes not only a stylistic

choice but also a narrative tool that deepens the thematic concerns of identity, memory, and resistance.

Roy’s use of syntax destabilizes traditional storytelling techniques, forcing the reader to actively engage

with the text and question the ways in which language constructs and deconstructs identity. Ultimately, this

article argues that Roy’s syntactical experimentation is integral to her critique of postcolonial society and

her exploration of the complexities of personal and collective identity.
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