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Abstract 
A fascinating examination of the ways in which race and identity interact with the creation of historical narrative 

in nineteenth-century Britain may be found in Zadie Smith's The Fraud (2023). The story, which is centered on 

the dramatic Tichborne trial, contrasts the viewpoints of Andrew Bogle, a former slave from Jamaica whose 

testimony opposes racial prejudice and imperial power, and Eliza Touchet, a woman navigating the expectations 

of gender and class. Smith exposes how minority voices are either ignored or exploited within prevailing 

narratives of empire by using these characters to question the selective processes of historical memory.The Fraud 

highlights how race and diasporic identity influence how the past is told by combining archival detail with 

fictional reimagining to examine the brittleness of "truth" in both private and public history. In the end, the book 

shows that historical narrative is a disputed space where authority decides which stories are preserved and which 

are lost, rather than a neutral record. 

Keywords: Historical narrative, Victorian Britain, Imperial discourse, Marginalized voices, 

colonial memory, Postcolonial critique, Power and storytelling 

 

1. Introduction 

Smith's The Fraud places its plot in the turbulent cultural and political context of nineteenth-

century Britain and provides a sophisticated reflection on the intersections of race, identity, and 

historical narrative. Fundamentally, the book dramatizes the notorious Tichborne trial, a case 

that fascinated Victorian society with issues of truth, deceit, and legitimacy. However, by 

focusing on Andrew Bogle, a former enslaved Jamaican man whose testimony becomes crucial 

in the case, Smith's retelling highlights the racial and imperial aspects of historical storytelling 

in addition to reconstructing a dramatic court drama. Through Bogle, Smith reveals the 

racialized dynamics that underlie the creation of "official" history by exposing how colonial 

histories and the lived experiences of enslaved peoples are frequently hijacked, repressed, or 

purposefully placed into dominant narratives. Both in the courtroom and in the larger cultural 

imagination, the novel explores the insecurities of identity itself. The Tichborne trial's claimant 

personifies the fraudulent theme, posing queries regarding performance, authenticity, and the 

social construction of reality. The historical construction and contestation of racial identities in 

imperial Britain, when Black and colonial people were frequently refused recognition or 

reduced to caricatures in public discourse, is reflected in this tension. Smith emphasizes how 

race and identity are mediated through power structures that elevate some voices while 

marginalizing others by contrasting Bogle's actual experience of slavery and displacement with 

the trial's spectacle. This highlights the dissonance between individual memory and collective 

narrative. The distinctions between narrative and history are further complicated by Smith's 
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mingling of historical fact and fiction. The book serves as an example of how literature can 

both question and recreate historical narratives by presenting different viewpoints that cast 

doubt on the reliability of archival documents and prevailing historiography. In this way, The 

Fraud aligns with theoretical frameworks in critical race theory and postcolonial studies that 

stress the importance of reclaiming marginalized voices and challenging the politics of 

representation. The novel's exploration of themes of authenticity and fraudulence also resonates 

with more general historiographical discussions concerning the validity of sources, the 

subjectivity of memory, and the function of narrative in forming communal identity. Smith 

forces readers to reevaluate how the effects of slavery and empire continue to influence 

contemporary subjectivities by placing race and identity at the core of a historical story. By 

providing a counternarrative that highlights the experiences of people historically left out of 

the archive, the book turns into a center of struggle against the erasure of colonial history. By 

doing thus, The Fraud contributes to current scholarly discussions about the relationship 

between literature and history, the politics of identity, and the long-lasting effects of imperial 

power on cultural memory in addition to dramatizing a crucial period in Victorian society.  

2. Literature Review 

The Fraud by Zadie Smith offers a multi-layered examination of the construction, contestation, 

and memory of individual and collective histories by situating itself at the nexus of race, 

identity, and historical narrative. The Tichborne trial of the 19th century serves as the setting 

for the novel, which explores how oppressed voices are either ignored or appropriated within 

prevailing cultural discourses. Andrew Bogle, a former slave from Jamaica whose testimony 

becomes embroiled in issues of truth, validity, and belonging, is a key figure in this 

investigation. His presence draws attention to the racially charged aspects of historical 

narrative, forcing readers to consider the ways in which colonial legacies influence both 

personal identities and societal memory. In addition, the text poses important queries on 

authenticity and fraudulence in the larger construction of historical narratives as well as in the 

court case at its center. Smith highlights the conflicts between official history and lived 

experience by contrasting the viewpoints of those who are interested in upholding existing 

hierarchies with others who are looking for acceptance and justice. By doing this, the book 

connects with current discussions in historiography, critical race theory, and postcolonial 

studies, where academics stress the importance of rescuing marginalized voices and 

challenging the politics of representation. The Fraud asks the reader to think about how power 

dynamics and cultural institutions shape stories of race and identity by fusing historical fact 

with fiction. Because it not only dramatizes historical events but also challenges the ways in 

which history is written, remembered, and contested, the novel is a rich source of intellectual 

interaction. In this sense, Smith's work adds to current scholarly discussions concerning the 

connection between literature and history, especially in situations where race and identity are 

crucial to comprehending the effects of empire and the creation of contemporary subjectivities.

  

2.1 Race and the Politics of Credibility: Andrew Bogle’s Testimony 

As a witness in the Tichborne trial, Andrew Bogle, a former slave from Jamaica, plays a crucial 

part in The Fraud. His presence draws attention to the racialized mechanics of credibility in 

Victorian England, when prejudice frequently undercut Black evidence. Smith's portrayal of 

Bogle highlights how the courtroom evolved into a setting where identity was performed and 

evaluated based on racist notions of reliability as well as evidence. Bogle's testimony thus 

highlights the brittleness of reality when it is filtered through imperial racial and class 

hierarchies (Sincox, 2023). 

By bringing the memory of slavery and colonial displacement into a trial that is primarily 

focused on inheritance and legitimacy, Bogle's story also challenges the prevailing historical 
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narrative. His memories of the harshness of slavery and plantation life contradict British 

society's selective amnesia, which frequently obliterated Caribbean past from its collective 

memory. However, the doubt surrounding his statement serves as an example of how racial 

prejudice affected the parameters of historical reality, dictating which voices were amplified 

and whose were repressed (Smith, 2023; Nidhi, 2025). 

Additionally, Smith challenges the politics of historical storytelling itself through Bogle's 

testimony. As a display of conflicting narratives, the trial serves as a metaphor for the larger 

struggle for identity and belonging in imperial Britain. Bogle's racial identification is evaluated 

in addition to the data he provides, demonstrating how legitimacy was created more by power 

than by proof. By highlighting how race and identity are intrinsically linked to the politics of 

narrative and historical authorship, this dramatization places The Fraud within postcolonial 

discourse (Harvard Review, 2023). 

2.2 Identity, Performance, and Belonging in Nineteenth-Century Britain 

Smith places her characters in a society in The Fraud where identity was a performance that 

was continuously examined by others rather than a set category. This dynamic is best illustrated 

by the Tichborne trial itself, where the claimant's attempt to pass for the absent heir dramatizes 

how social and cultural symbols of legitimacy and class were essential to belonging in Victorian 

Britain. This identity performance highlights the brittleness of truth in a culture that valued 

appearances and story persuasion over proof (Reed, 2024). Identity and belonging were much 

more insecure for underprivileged individuals like Andrew Bogle. Bogle's participation in the 

trial highlights the racist politics of believability because he was a former slave from Jamaica. 

Imperial preconceptions that questioned whether a Black witness could represent truth 

permeated into his testimony. In nineteenth-century Britain, where colonial subjects were both 

inside the empire and excluded from its cultural and historical legitimacy, Smith's story 

demonstrates how race established borders of belonging (Nidhi & Dhanalakshmi, 2025). 

The novel's examination of identity is made more difficult by Eliza Touchet's point of view. 

Her observations as a woman negotiating Victorian society's patriarchal institutions show how 

gender interacted with race and class to determine who belonged and whose voices were stifled. 

Smith's larger criticism of historical narrative as a selective process that favours some identities 

while marginalizing others is reflected in Touchet's mistrust of the trial. By placing individual 

narratives within the broader context of empire and historical memory, The Fraud dramatizes 

the performative aspect of identity and the contested terrain of belonging (O'Dell, 2025). In the 

end, Smith's book maintains that race, class, and gender created identity in nineteenth-century 

Britain, where it was both a performance and a negotiation. The politics of credibility dictated 

whose stories made it into history, and belonging was not merely inherited but rather created 

through storytelling. The Fraud asks readers to reevaluate how historical narratives are 

constructed and whose identities are acknowledged within them by highlighting these 

interactions. 

 

2.3 Narrative Strategies: Fiction, History and the Contestation of Truth 

The Fraud by Zadie Smith uses narrative techniques that purposefully blur the lines between 

history and fiction, emphasizing the contestation of truth as a key component of its examination 

of race and identity. By combining the viewpoints of Andrew Bogle, W. Harrison Ainsworth, 

and Eliza Touchet, Smith undermines the authority of a single historical voice and instead 

portrays truth as the result of conflicting tales. By revealing the omissions and silences in 

imperial records and recovering oppressed voices particularly through Bogle's evidence 

regarding slavery in Jamaicathe fictitious account of the Tichborne trial serves as a counter-

archive. Smith's work is positioned both inside and outside of the nineteenth-century historical 

novel tradition because to the novel's non-linear structure and intertextual allusions to Victorian 
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literature, which highlight the unreliability of historical "fact." By exposing how historical 

reality is socially created, mediated by power, and contested across racial and cultural 

boundaries, The Fraud illustrates how fiction may challenge the politics of memory and 

representation (O'Dell, 2025; Sincox, 2023; Rubens, 2023). 

2.4 The Fraud as a Critique of Historical Authorship 

The Fraud by Zadie Smith functions as a sophisticated critique of historical authorship, 

examining the processes by which power over the past is asserted, disputed, and validated. 

Smith highlights the unreliability of historical reality and the politics of its telling by placing 

the story inside the framework of the Tichborne trial, a case that itself centered on issues of 

identity, authenticity, and legitimacy. The book illustrates how authorship throughout the 

Victorian era was a cultural activity associated with racial, class, and gender hierarchies in 

addition to being a subject of literary output. The performative and frequently deceptive aspects 

of authorship are shown by Eliza Touchet's suspicious observations on W. Harrison Ainsworth's 

literary career, implying that historical writing can be as much about ideological posturing and 

self-promotion as it is about telling the truth. As his voice is appropriated, questioned, or 

silenced during the trial, Andrew Bogle's testimony which is based on his personal experience 

of slavery in Jamaica highlights the racialized exclusions of historical authorship. By 

contrasting different viewpoints, Smith's polyphonic narrative structure highlights the 

contentious nature of authorship and undermines the legitimacy of the "official" historical 

record. Smith shows that historical authorship is never neutral and is always involved in power 

dynamics by revealing the silences of imperial archives and incorporating intertextual allusions 

to Victorian literature. By exposing its reliance on exclusionary tactics and reclaiming fiction 

as a platform where marginalized voices can contest prevailing narratives, The Fraud 

challenges the legitimacy of historical authorship (O'Dell, 2025; Sincox, 2023; Rubens, 2023). 

2.5 Narrative and Historiography 

 Narrative and historiography are strongly related in Zadie Smith's The Fraud because 

the book shows how history is never a neutral record but rather a fabricated narrative fashioned 

by power. Smith illustrates how official histories silence some voices while elevate others by 

recounting the Tichborne Trial. This is consistent with White's (1973) claim that historical 

writing is a type of narrative in and of itself, shaped by decisions about emplotment and 

interpretation. The book emphasizes how history and the law cooperated to uphold colonial 

power, while literature serves as a means of confronting these silences and regaining 

underrepresented viewpoints. Zadie Smiths position in this connection cannot be endorsed. It 

is only partially true. Historiography has been used in favour of power only durihg colonial 

and imperialist domination. Colonial powers distorted and misinterpreted histories of the 

colonized nations and glorified their own histories. They built narrative in their favour. This 

has not been the case during one thousand years of Eastern domination.  

 Hutcheon's (1988) concept of "historiographic metafiction," in which literature 

combines historical fact and creation to challenge the authority of historical reality that the 

colonial and imperialist regimes shaped, is exemplified by Smith's use of fictionalization. 

Smith dramatizes how colonial subjects were left out of Victorian narratives by filling in the 

blanks left by official stories through figures like Andrew Bogle. This mix of fact and fiction 

highlights the prejudices of historiography and shows how narrative may restore voices that 

have been silenced by imperialism. The book also supports Said's (1993) assertion in Culture 

and Imperialism that literature and history play a significant role in forming cultural memory. 

Smith demonstrates how narrative may subvert imperial historiography and reinterpret identity 

by fictionalizing parts of the trial. In a similar vein, Toni Morrison's 1987 novel Beloved shows 

how literature may reclaim the suppressed experiences of slavery, exposing realities that 

conventional historiography frequently overlooks. Morrison and Smith both utilize narrative to 
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underscore the significance of memory in rebuilding identity and to question the boundaries of 

historical representation. 

 In the end, The Fraud shows that storytelling and historiography are complementing 

techniques rather than antagonistic ones. While fictionalization enables Smith to question the 

silences of empire and rethink identity, historicization grounds the book in actual events. 

Together, they demonstrate how literature can reveal the manufactured character of historical 

narratives and reclaim voices that have been silenced, so unmasking empire. 

3. Methodology 

The approach for analyzing race, identity, and historical narrative in Zadie Smith's The Fraud 

was qualitative and interpretive. It was based on literary analysis and bolstered by theoretical 

frameworks from critical race theory, postcolonial studies, and historiography. The study's 

main approach was close reading, with an emphasis on narrative tactics, character 

development, and textual strategies that highlight racial and identity issues. Andrew Bogle's 

portrayal and the ways in which his testimony relates to more general issues of historical 

validity, truth, and cultural memory received special analysis. In order to place Smith's fictional 

recounting within its historical setting, this research was placed within the socio-historical 

context of nineteenth-century Britain, utilizing archival reports of the Tichborne trial. The 

differences between historical record and literary representation was highlighted through 

comparative analysis, which shed light on Smith's criticism of historical narrative processes. 

Discourse analysis was also used as part of the technique to look at how language is used to 

construct race and identity in both the book and the historical materials it cites. Homi Bhabha's 

idea of hybridity, Paul Gilroy's description of the Black Atlantic, and Michel Foucault's 

observations on the connection between knowledge and power all formed the theoretical 

framework. The understanding of how Smith upends prevailing historical narratives and 

elevates underrepresented voices were guided by these frameworks. The study intends to show 

how The Fraud serves both as a literary work and a critique of historiography by fusing in-

depth textual analysis with theoretical and historical contextualization, exposing the complex 

interrelationships between race, identity, and historical writing. 

4. Analysis 

A critical examination of The Fraud multi-layered portrayal of nineteenth-century Britain and 

its entanglement with imperial legacies is necessary for a study of race, identity, and historical 

narrative. Although the Tichborne trial is emphasized in the text as a cultural spectacle, it also 

critically examines the ways in which race and identity are created, disputed, and remembered 

in historical discourse. Andrew Bogle, a former slave from Jamaica who complicated the trial's 

narrative of authenticity and fraudulence, is at the center of this investigation. His testimony 

turns into a place where institutionalized history and personal memory meet, revealing the 

racialized systems that dictate whose experiences are marginalized and whose voices are heard. 

Therefore, the research must take into account how Smith challenges the legitimacy of 

"official" narratives by contrasting historical records with fiction. Smith draws attention to the 

erasures and silences that define imperial historiography by incorporating Bogle's diasporic 

identity into Victorian society. Beyond the courtroom, the novel's discussion of fraudulence 

serves as a metaphor for how history itself can be twisted, altered, or selectively recalled. This 

encourages a closer look at the ways in which literature can function as a counter-narrative, 

presenting different viewpoints that highlight marginalized identities and subvert prevailing 

cultural memory. In order to examine how race and identity connect in Smith's story, the study 

approached the text by referencing postcolonial theory, critical race studies, and 

historiographical critique. Ideas like diasporic consciousness, hybridity, and the connection 

between knowledge and power offer useful resources for comprehending how the processes of 

historical narrative are questioned in The Fraud. In the end, the novel's retelling of the 
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Tichborne trial shows how literature may shed light on the politics of representation by 

exposing the ways that race and identity are ingrained in historical discourse and how these 

inscriptions still influence contemporary subjectivities. 

----------------------------------------------------------------------------------------------------------------

-----  

4.1 Portrayal of Race 

 The first part of the analysis looks at how race is portrayed in the book, especially as it 

relates to Andrew Bogle, a former slave whose evidence is crucial to the case. Victorian society 

is forced to face the unsettling truth of its involvement with slavery and colonial exploitation 

as a result of Bogle's presence upsetting the clean categories of English identity. Smith utilizes 

fiction to give a figure who would otherwise be silenced by agency of history, even though his 

voice is marginalized in the official record. This act of reclaiming is important because it shows 

how literature can subvert the racialized logic of empire by demanding that Black people be 

included in historical fiction. The data reveals recurring motifs of erasure and stereotyping, but 

also moments of resistance, where characters assert their humanity against the backdrop of 

imperial ideology. These textual patterns underscore the persistence of colonial structures in 

shaping cultural memory and identity, while also pointing to the possibility of reimagining 

history from the perspective of the marginalized. 

 Identity also becomes a major subject, especially when it comes to performance and 

hybridity. As his disputed validity serves as a metaphor for the more general ambiguities of 

belonging in a colonial environment, the Tichborne claimant himself personifies the fragility 

of identity. Smith emphasizes the flexibility of identity and the impossibility of placing it within 

strict categories through his storytelling techniques, which include irony, shifting perspectives, 

and intertextual references. Homi Bhabha's concept of hybridity, which views identity as a 

location of both conflict and invention, is consistent with this. The characters negotiate the 

conflict between social performance and personal authenticity, illuminating the ways in which 

power dynamics and historical background shape identity. According to the argument, Smith 

exposes the brittleness of national identity when faced with the realities of empire by using 

these conflicts to challenge rigid ideas of Englishness. 

 The novel's examination of historical narrative itself is equally significant. Smith 

aggressively challenges the creation, dissemination, and legitimization of history rather than 

just recounting it. As the book reveals how prevailing narratives stifle alternative stories, the 

archival record with its selective memory and silences becomes a topic of criticism. Smith 

questions the legitimacy of imperial rhetoric by reclaiming narratives that have been 

suppressed, especially those of enslaved and colonized peoples. This act of narrative 

reconstruction is central to the novel’s project, for it insists on the multiplicity of historical 

truth and refuses to accept the singular, authoritative voice of empire. The data analysis thus 

demonstrates how The Fraud serves as a reflection on the politics of memory as well as a 

historical narrative, exposing The Fraudulence of empire in both its exploitation and its 

manipulation of history.  

 This analysis's methodological framework, which is based on interpretive synthesis and 

thematic coding, enables a cogent examination of textual evidence while capturing the intricacy 

of Smith's story. The passages were examined in the context of postcolonial theory after being 

chosen for their applicability to the issues of race, identity, and historical narrative. This method 

acknowledges the text's richness while maintaining the analysis's emphasis. The results 

highlight the importance of literature as a platform for challenging historical silences and 

expressing different conceptions of identity and belonging. In addition to revisiting the past, 

Smith's book addresses current discussions about racism, justice, and representation by 

exposing the illusion of empire. 
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 The Fraud unites theory and narrative, history and fiction, and the past and present. Its 

research demonstrates how Smith challenges the authority of prevailing historical narratives, 

reclaims disadvantaged voices, and exposes the inconsistencies of empire using literary 

devices. By doing this, the book offers fresh insights on race and identity that are relevant well 

beyond the nineteenth century, making it a potent illustration of how postcolonial literature can 

reimagine history. As a result, the chapter lays the groundwork for a more thorough 

examination of the particular textual material that exemplifies these themes, demonstrating 

how Smith's storytelling techniques support a larger endeavor to expose empire and rewrite its 

legacy. 

4.2 Identity, Authenticity, and the Theme of Fraudulence 

In The Fraud, identity, authenticity, and fraudulence are intricately entwined. The story reveals 

how truth and selfhood are socially produced and ethnically mediated through the Tichborne 

trial. Smith's story illustrates that identity is a contested performance that is influenced by 

memory, power, and historical discourse rather than a set essence. Andrew Bogle, a former 

slave from Jamaica whose testimony is crucial to the trial, is one of the main characters in this 

investigation. His presence draws attention to the racialized aspects of authenticity because 

Victorian society's standards of veracity and authenticity clash with his personal experience of 

slavery and migration. In addition to being a witness, Bogle's identification is continuously 

questioned because he is a Black guy in a largely white society. This conflict highlights how 

disadvantaged voices are frequently denied legitimacy, exposing the structural deception 

ingrained in historical narratives that favor dominant viewpoints (Smith, 2023; Gilroy, 1993). 

More directly illustrating the subject of fraudulence, the claimant in the Tichborne trial raises 

concerns regarding deceit, legitimacy, and the brittleness of identity. In keeping with larger 

worries about the brittleness of social categories, his attempt to pose as the missing heir serves 

as an example of how identity may be acted and controlled. Smith critiques how Victorian 

society used imperial hierarchies, class, and race to establish identity through this spectacle. 

Here, fraudulence is both structural and personal, demonstrating the fabrication or distortion of 

historical truth (Bhabha, 1994; Foucault, 1972). The idea of authenticity is further complicated 

by Smith's mingling of reality and fiction. She illustrates how history is constantly filtered, 

selective, and open to interpretation by using literary fiction to reimagine historical events. This 

narrative technique highlights the erasures and silences that define imperial historiography and 

questions the legitimacy of "official" history. By doing this, The Fraud presents literature as a 

counter-narrative that can reveal the falsity of prevailing historical explanations and restore 

repressed identities (Young, 2001; Said, 1978). In the end, the writer makes the argument that 

the politics of representation are inextricably linked to identity and authenticity. Fraudulence 

turns into a theme and a metaphor, highlighting the ways in which history itself can be a power-

shaped act. By showing how literature may examine the intersections of race, identity, and 

historical narrative while providing alternative methods of remembering and narrating the past, 

Smith's work thereby adds to continuing discussions in postcolonial and critical race studies. 

4.3 Fiction as Counter-Narrative to History 

In The Fraud, fiction functions as a counter-narrative to official history, exposing the silences 

ingrained in prevailing historiography and contesting the veracity of historical documents. 

Smith illustrates how writing may undermine the idea of historical "truth" and highlight 

neglected or eliminated viewpoints by reconstructing the Tichborne trial. The novel's blending 

of fact and fiction draws attention to how colonial powers manufacture history. It serves as a 

reminder to readers that what is remembered and documented frequently reflects the interests 

of power rather than the lived experiences of all participants (Foucault, 1972; Smith, 2023). 

Smith elevates the voices of people left out of the Victorian record by creating the figure of 

Andrew Bogle. His testimony becomes a narrative intervention that challenges the prevailing 
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cultural memory of nineteenth-century Britain because it is formed by the memory of 

enslavement and migration. Fiction serves as a remedy in this sense by providing alternate 

narratives that oppose the erasure of colonial subjects. This is consistent with Paul Gilroy's 

(1993) concept of the Black Atlantic, in which diasporic identities subvert Eurocentric histories 

by incorporating racialized and transnational experiences into cultural discourse. Edward Said's 

(1978) critique of Orientalism, which highlights how dominant narratives create and control 

portrayals of oppressed populations, is likewise consistent with Smith's narrative technique. 

Smith shows how literature may restore suppressed identities and reveals the falsity of 

"official" accounts by fictionalizing historical events. Here, fiction is both imaginative and 

political, acting as a tool to examine how history is written and remembered. According to 

Homi Bhabha (1994), cultural texts frequently expose ambivalence and hybridity, upending 

established ideas of reality and identity. This hybridity is embodied in The Fraud, which creates 

a story that defies resolution and assurance by fusing historical documentation with creative 

recreation. In the end, The Fraud's use of fiction as counter-narrative highlights how literature 

may subvert prevailing historiography and reinterpret historical memory. The novel shows how 

fiction can shed light on the politics of representation and provide historically marginalized 

voices a platform by placing race and identity at the core of its retelling. Smith's work is 

essential to postcolonial and critical race discussions since it demonstrates how narrative art 

may influence how history is constructed (Young, 2001; Hall, 1996). 

4.4 Diasporic Identity and the Black Atlantic Framework 

In order to comprehend how The Fraud places race and historical narrative inside the enduring 

effects of slavery and colonial exile, it is essential to comprehend diasporic identity. The 

intricacies of diasporic life are personified by the character of Andrew Bogle, a Jamaican man 

who was originally slaves. His testimony during the Tichborne trial introduces the daily reality 

of the Black Atlantic into Victorian public discourse, making it both a legal and cultural 

intervention. According to Smith (2023) and Gilroy (1993), Bogle's presence demonstrates 

how diasporic individuals negotiate identities in settings where their voices are frequently 

repressed or appropriated. A helpful framework for examining Bogle's identity is provided by 

Paul Gilroy's The Black Atlantic, which highlights the transnational and hybrid character of 

diasporic cultures created by the history of enslavement, migration, and colonialism. This 

hybridity is reflected in Bogle's life story: his Jamaican roots, his forced relocation, and his 

involvement in a British courtroom all highlight how race, empire, and modernity are 

intertwined. Smith's story highlights these linkages, demonstrating how diasporic identity 

arises as a dynamic negotiation across cultural and historical boundaries rather of being fixedly 

categorized (Gilroy, 1993; Hall, 1996). The writer also illustrates how dominant historical 

narratives are challenged by diasporic identities. Smith challenges the Eurocentric framing of 

the Tichborne trial and places the narrative in a more expansive transatlantic context by 

emphasizing Bogle's point of view. This is consistent with the idea of hybridity put out by 

Homi Bhabha (1994), according to which cultural identities are created in the "in-between" 

areas of colonial encounter. Bogle's testimony turns into a counter-narrative that challenges the 

legitimacy of official history and reveals the falsity of narratives that exclude or erase Black 

voices. The Fraud serves as a critique of imperial historiography by demonstrating how 

diasporic identity is both personal and political.In the end, Smith's use of the Black Atlantic 

framework to deal with diasporic identity highlights the novel's larger goal of reinventing 

history. Smith illustrates how writing may restore silenced voices and shed light on the 

transnational aspects of race and identity by incorporating Bogle's story into the fabric of 

Victorian society. According to this analysis, diasporic identification in The Fraud serves as 

both a place of resistance and a prism through which to critically analyze the politics of 

historical narrative (Young, 2001; Said, 1978). 
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4.5 The Fraud and Contemporary Debates on Race and History 

By examining how historical myths are created, challenged, and remembered, The Fraud 

directly addresses current discussions about racism and history. The novel's retelling of the 

Tichborne trial highlights the racialized aspects of historical narrative, encouraging readers to 

consider how underrepresented voices are either appropriated or muted within prevailing 

cultural discourses. The testimony of Andrew Bogle, a former slave from Jamaica, becomes 

crucial to this conversation because it emphasizes the conflict between lived experience and 

recorded history. By placing Bogle at the center of the story, Smith connects her work with 

contemporary scholarly initiatives to reclaim marginalized voices and reinterpret historical 

narratives in light of race and identity. Additionally, the book speaks to current criticisms about 

historical accuracy and authenticity. As Michel Foucault argues that history is not a neutral 

record but rather a discourse influenced by power relations, the trial's topic of fraudulence 

reflects larger worries about the veracity of historical narratives. In contemporary discussions, 

especially in the context of critical race theory, academics stress that although racial categories 

are socially created, they continue to have a significant impact on lived reality. Smith 

dramatizes this by demonstrating how racial and imperial hierarchies shaped identity and 

legitimacy in Victorian society. This dynamic continues to influence conversations about 

structural inequality and historical memory. Smith's synthesis of historical fact and fantasy also 

mirrors current discussions over the function of literature in recreating history. Cultural texts 

can subvert prevailing narratives by revealing silences and reclaiming underrepresented 

viewpoints, according to postcolonial theorists like Homi Bhabha and Edward Said. This 

intervention is best illustrated by The Fraud, which undermines the authority of "official" 

history by employing fiction as a counter-narrative. By doing this, the novel adds to current 

discussions on how cultures remember racial injustice, colonialism, and slavery as well as how 

literature may be a potent vehicle for rewriting communal memory. The Fraud ultimately 

shows that historical and racial debates are still relevant now and are not limited to the past. By 

placing race and identity at the heart of its retelling, the book emphasizes how crucial it is to 

examine historical accounts and acknowledge how they still influence contemporary 

subjectivities. Thus, Smith's work creates a literary arena where issues of race, identity, and 

historical truth may be critically analyzed and recreated by bridging Victorian past with modern 

concerns. 

5. Findings and Conclusion 

The Fraud by Zadie Smith serves as a critical intervention into the construction and memory 

of race, identity, and historical narrative, according to an analysis of the book. The work 

illustrates how minority voicese specially those of diasporic and formerly enslaved peopleare 

frequently ignored or appropriated within dominant cultural discourses by reconstructing the 

Tichborne trial. The testimony of Andrew Bogle becomes a focal point of conflict, revealing 

the racialized systems that establish legitimacy and credibility as individual recollections clash 

with institutionalized history. The results show that identity in the book is a contested 

performance that is influenced by imperial hierarchies, power, and race rather than a stable 

essence. In the legal system as well as in popular culture, fraud serves as a metaphor for the 

distortion of historical facts, highlighting the ways in which official narratives elevate 

prevailing viewpoints while marginalizing others.The argument goes on to demonstrate how 

Smith's conflation of historical truth and fiction undermines the authority of archival data and 

positions literature as a counter-narrative that might resurrect suppressed identities. The novel 

aligns with Paul Gilroy's Black Atlantic concept by placing Bogle's diasporic experience within 

the transatlantic backdrop of enslavement and displacement, highlighting hybridity and 

interconnectivity. Smith's narrative technique demonstrates how cultural texts can subvert 

prevailing historiography and reinterpret communal memory, which is consistent with 
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postcolonial critiques by Homi Bhabha and Edward Said. According to the results, The Fraud 

is not just a reenactment of a Victorian trial but also a more general indictment of the methods 

used to write, recall, and dispute history. 

In conclusion, The Fraud shows how the politics of historical narrative are inextricably linked 

to race and identity. Smith's book contributes to current discussions on race, identity, and 

historical truth by highlighting underrepresented perspectives and exposing the systematic 

falsity of official narratives. It emphasizes how literature can be a potent tool for rewriting 

history by presenting many viewpoints that oppose erasures and silences. The novel offers a 

rich environment for scholarly investigation of the ways in which fiction can function as a 

counter-narrative to prevailing history, connecting nineteenth-century settings with current 

discussions of colonial legacies, structural injustice, and cultural memory. In the end, Smith's 

research confirms that examining race and identity in historical storytelling involves both 

revisiting the past and altering current conceptions of justice, representation, and belonging. 
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