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Abstract

This research examines the theme of posthuman transformation in Ray Bradbury's science fiction novel,
Dark They Were and Golden-Eyed. It focuses on the significant transformation that occurs in the
characters' physical and psychological identities as they adapt to Mars. By applying a post-humanist lens,
as defined by N. Katherine Hayles in her book How We Became Posthuman: Virtual Bodies in Cybernetics,
Literature, and Informatics. Posthumanism deals with the relationship between humans, technology, and
other living beings, The investigation looks into how the characters’ transformations challenge
conventional notions of self and belonging. The Martian setting acts as a catalyst for change, reshaping
their perceptions, memories, and ultimately, their very essence. This metamorphosis raises questions about
the unstable identity and the relationship between humans and their environments, suggesting that
adaptation often includes a loss of previous selves. It emphasizes the tensions inborn in human adaptation
to alien worlds, reflecting broader themes of displacement and the search for identity in unfamiliar contexts.
Through this analysis, the research highlights the significance of transformation as a central theme in
Bradbury's work, prompting us to take another look at what it means to be human in an ever-changing
universe.

Keywords: Posthuman, science fiction, physical and psychological identities, self, alien
Introduction

They Were and Golden-Eyed by Ray Bradbury is a science fiction novel that explores identity,
adaptability, and metamorphosis. This study intends to investigate the posthuman features of the
story, specifically from the perspective of posthumanism. This study looks into how Bradbury
portrays the collapse of inflexible human boundaries and the reconstruction of identity in an alien
state by giving the example of the Bittering family and their shifting from Earth to Mars during
the Atomic war. This study emphasizes that the human transition to Mars is not merely a physical
change but also a metaphysical question of self, conscience, and existence.

Ray Bradbury's writings have regularly addressed issues of human adaptation, scientific
advancements, and space colonization. First published in 1949, Dark They Were and Golden-Eyed
reflects post-war concerns about exile, existential crises, and integration. The story revolves
around an Earthly immigrant family who is stuck on Mars and gradually adjusts to the Martian
environment through psychological and physiological changes. Bradbury's novel frequently deals
with themes of alienation and unavoidable subordination to other forces, which are consistent with
larger post-humanist discourses that question the unchangeable presumptions of human nature.
The portrayal of the link between Earth and Mars symbolizes the breakdown of inflexible human
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identities, supporting Hayles's argument that posthumanism does not sustain the idea of a perfectly
independent and unchanging self. (Hayles, 1999).

Examining the posthuman signs of change in Bradbury's portrayal is one of the main goals of this
research. In the context of the study, concepts like "posthumanism,” "cybernetics,” and
"ontological transition" need more thorough examination. According to Hayles (1999),
posthumanism challenges the basis of human identity in reaction to outside influences rather than
only referring to the expansion of human capabilities through technology. The Bittering family's
metamorphosis in Dark They Were and Golden-Eyed goes against traditional humanist doctrine.
Rather, their transformation implies that identity is malleable, uncertain, and intricately linked to
contextual elements. This viewpoint is consistent with current discussions of posthumanism,
which redefines the human as an adaptive, changing existence rather than a fixed thing (Bostrom,
2003).

Research Objectives
1. To examine the effects of the Martian environment on the human characters in Ray
Bradbury’s Dark They Were and Golden-Eyed.
2. To analyze how memory and bodily transformation influence the identity of Harry
Bittering in the novel.
3. To explain the themes of adaptability and evolution in the text through the lens of the
posthumanism theory.
Research Questions

1. How does the environmental condition of Mars influence the human characters in Dark
They Were and Golden-Eyed?
2. How do memory and physical changes contribute to the development of Harry Bittering’s
character in Ray Bradbury’s Dark They Were and Golden-Eyed?
3. How can the themes of adaptation and evolving selfhood in the story be analyzed through
the framework of posthumanism, particularly N. Katherine Hayles’ theories on identity?
Literature Review
This research highlights the understudied angles of identity reconstruction in the Martian
environment while showcasing how Bradbury's work has been understood via a variety of critical
lenses by combining primary texts and theoretical viewpoints. Every source that was chosen makes
a distinct contribution to the comprehension of Bradbury's story and the theoretical framework.
Keaney (2010) investigates the portrayal of alienation and metamorphosis in Bradbury's
Martian stories, such as The Martian Chronicles. This piece emphasizes the fluidity of
posthuman identity by highlighting the interaction between memory and physical
adaptation in extraterrestrial environments. Harry Bittering's resistance to change and
eventual submission to Mars's influence in Dark They Were and Golden-Eyed serves as a
striking example of this metamorphosis.
By examining how Mars as a place challenges people's self-concepts, Toupane (1984)
connects Bradbury's literature to existential and ontological issues. This is in line with
posthuman theories, which maintain that the environment shapes identity. This literature
review critically evaluates previous work to establish the foundation for this inquiry,
highlighting gaps that this thesis seeks to address. It looks at a scholarly analysis of Ray
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Bradbury's Dark They Were and Golden-Eyed and its broader connection to The Martian
Chronicles. The review also includes important concepts.

By examining how Mars as a place challenges people's self-concept,

Toupane (1984) connects Bradbury’s work to existential and ontological themes, focusing
on how Mars, as a setting, challenges characters' self-conceptions. This aligns with
posthuman theories, where the environment reshapes identity. Harry’s observation, "We
don't belong here. We should never have come” (Bradbury, 1949, p. 99), underscores his
struggle against environmental determinism.

Kahan (2009) explores intersections of race, space, and social constructs in Bradbury’s
Martian stories. Although not directly about Dark They Were and Golden-Eyed, the work
digs into displacement and adaptation relevant to identity transformation. Harry’s shifting
perception of Mars, from fear to familiarity, traces themes of posthuman hybridity
(Bradbury, 1949, p. 112).

Johnson (2015) examines how Dark They Were and Golden-Eyed reflect how external
environments, like Mars, force characters to adapt or lose themselves. This analysis
connects Bradbury's work to environmental posthumanism, where the Martian landscape
works as a catalyst for transformation. Harry’s realization, "We re not Earth people
anymore” (Bradbury, 1949, p. 120), reflects this posthuman transition.

Smith (2013) focuses on the role of memory in shaping identity within Bradbury’s Martian
stories. Specifically, it highlights how the Bittering family’s loss of Earthly memories
reflects broader themes of posthuman evolution, where the past must be forgotten to
survive in an alien environment. "Earth is just a dream now... a half-remembered thing”
(Bradbury, 1949, p. 118) exemplifies this.

Hayles (1999) offers the posthumanism theoretical framework, which contends that
identity is changeable and influenced by external factors. Her writing is vital to
comprehending how Bradbury's story subverts conventional ideas of a fixed, fundamental
person. As characters adapt to Mars, their identities undergo transformations that blur the
line between human and non-human (Hayles, 1999, p. 84).

Miller (2007) discusses the theme of adaptation in Bradbury's fiction, emphasizing how
Martian environments foster physical and psychological changes in characters. This aligns
with Hayles's argument that identity is shaped by interactions with the environment.
Harry's physical metamorphosis, marked by his golden eyes and darker skin, illustrates this
(Bradbury, 1949, p. 119).

Gardner (2011) analyses the shift in human identity through the lens of posthumanism in
The Martian Chronicles. It examines how the characters’ transformation on Mars reflects
a broader posthuman condition, where humanity is constantly redefined by technology and
alien environments. This is echoed in Dark They Were and Golden-Eyed, where even
language begins to shift ("We speak Martian now, ” Bradbury, 1949, p. 121).

Gauthier (2018) argues that Bradbury’s portrayal of the Bittering family highlights the
tension between human memory and the biological necessity of adaptation. This is viewed
as a metaphor for posthuman evolution, where survival demands the erasure of one’s past.
"The old names are gone. We are Martians now” (Bradbury, 1949, p. 122) encapsulates
this theme.
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Green (2016) explores how the Martian environment functions as a force that challenges
the traditional human psyche. Green suggests that Bradbury uses the Martian setting not
just as a backdrop but as an active agent in the transformation of identity. Harry’s eventual
submission to Martian life mirrors posthuman self-reconstruction (Bradbury, 1949, p. 123).
Bould (2002) examines science fiction’s role in deconstructing humanist assumptions,
particularly through Bradbury’s works. The shift from Earth nostalgia to Martian
assimilation in Dark They Were and Golden-Eyed aligns with Bould’s argument that
posthuman identity emerges through loss and reconstruction (Bould, 2002, p. 67).
Roberts (2000) discusses how Bradbury’s fiction often presents Mars as a liminal space
where human identity is destabilized. Dark They Were and Golden-Eyed serves as a key
example, demonstrating how cultural and biological hybridity manifest in response to
planetary conditions (Roberts, 2000, p. 53).
Clarke (2017) investigates how classic science fiction narratives, including Bradbury’s,
engage with transformation and transhumanism. Clarke argues that Dark They Were and
Golden-Eyed provides an early exploration of involuntary posthumanism, where characters
do not seek to change but are changed nonetheless (Clarke, 2017, p. 88).
Latham (2012) connects posthumanism themes in science fiction to broader anxieties about
identity loss. He asserts that Bradbury’s work anticipates contemporary posthuman
discourse. The gradual Marginalization of the Bittering family aligns with this reading,
reinforcing identity as an unstable construct (Latham, 2012, p. 41).
Freedman (1999) argues that Bradbury’s use of Mars as a transformative space allows him
to interrogate existential and philosophical dilemmas. Harry’s futile resistance to change,
followed by inevitable assimilation, demonstrates this existential crisis in action.
Research Methodology
This study adopts a qualitative research approach, which is the most appropriate method for
analyzing the complex and evolving concept of posthuman identity in Ray Bradbury’s novel Dark
They Were and Golden-Eyed. Qualitative research allows for an in-depth exploration of themes,
symbols, and character transformations, offering a comprehensive understanding of how identity
shifts in a posthuman context. Since posthumanism deals with the fluidity of selfhood and the
impact of external forces on human transformation, qualitative textual analysis provides the most
effective means to study these evolving concepts.
The research relies on both primary and secondary sources. The primary data comes from a close
reading of Bradbury’s story, focusing on how the Bittering family undergoes psychological,
physical, and cultural transformations as they assimilate into the Martian environment. By textual
analysis, the research looks at particular scenes, conversations, and narrative components of the
plot and novel that emphasize how stable human identity disappears and changes into a hybrid,
posthuman self.
Secondary data includes scholarly articles, journal publications, and critical essays on
posthumanism, identity theory, and speculative fiction. The work of N. Katherine Hayles,
Toupane, and Johnson provides a theoretical framework for understanding how the posthuman
transition is represented in literature. These secondary sources highlight the broader implications
of identity transformation, technological influences, and environmental adaptation in science
fiction.
The two primary analytical techniques employed in this study are narrative analysis and thematic
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Thematic analysis is used to identify and investigate important posthuman identity subjects, such
as:

Bradbury portrays identity as malleable rather than fixed, adjusting to external factors such as the
Martian environment.

Analysing how characters' memories of Earth and their past selves either reinforce or oppose their
growth.

Analysing how Mars serves as a psychological and physical catalyst for human development
bolsters posthumanism's claim that external influences impact the body and mind.

Through this research, the study shows how these motifs reflect posthumanism concerns about the
fragility of human identity in a period of rapid change.
Narrative analysis is employed to examine how Bradbury's storytelling techniques facilitate the
representation of the posthuman transition. This includes:

Tracking the gradual physical and psychological changes in the Bittering family, highlighting how
Bradbury uses storytelling to depict posthuman identity.

To understand how Bradbury portrays human adaptation, recurring symbols such as the characters'
evolving physical traits and Mars' shifting landscape are examined.

Assessing how the narrative unfolds as the Bittering family undergoes its inevitable
transformation, demonstrating how identity fragments and new hybrid forms emerge.

By examining these narrative elements, the study demonstrates how Bradbury's works align with
posthumanism discourse, particularly in light of N. Katherine Hayles's assertions about the
disintegration of stable human identity in response to external factors.
The qualitative approach is particularly well-suited for this research because it allows for an
interpretative and exploratory analysis of identity transformation. The best way to understand Dark
They Were and Golden-Eyed is through a qualitative lens because of its richness in symbolism,
metaphor, and thematic complexity. Since posthumanism inherently challenges traditional, rigid
notions of human identity, understanding character development within a speculative fiction
framework likewise necessitates a flexible, interpretative approach.

Additionally, past research on Bradbury's writings and posthuman theory, particularly by scholars
like Hayles, Toupane, and Johnson, supports this analytical approach. By using a comprehensive
textual analysis and firmly grounding the research in established theoretical discourse, this study
ensures a comprehensive and scholarly evaluation of the function of adaptation and change in
posthuman metamorphosis.

This methodological framework ensures that the research contributes a substantial understanding
of the relationship between literature, identity, and posthumanism by enabling a thorough, theory-
driven analysis of Bradbury's writing. The combination of qualitative textual analysis, thematic
analysis, and narrative analysis guarantees a comprehensive and scholarly examination of how
Dark They Were and Golden-Eyed portrays the evolving nature of human selfhood in response to
external circumstances.

Analysis

1. How Does the Environmental Condition of Mars Influence the Humans in Dark They Were
and Golden-Eyed?

The environmental conditions of Mars in Dark They Were, and Golden-Eyed profoundly influence
the human settlers, reshaping their identities on both levels, physically and psychologically. The
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story begins with the Bittering family’s arrival on Mars, where they are immediately confronted
by an alien landscape that feels both desolate and ancient. The "empty towns™ and “ancient sea
bottoms" (Bradbury, 1950, p. 2) create a sense of isolation as the family struggles to reconcile their
Earthly identities with the unfamiliar surroundings. Harry Bittering, the protagonist, feels this
disconnection acutely, remarking, "The wind blew, making the rockets seem even more alone and
isolated” (Bradbury, 1950, p. 3). This initial unease sets the stage for the characters’ gradual
transformation as the Martian environment begins infiltrating their sense of self. N. Katherine
Hayles (1999) argues that "embodiment secures the subject in a material world, but it also makes
the subject vulnerable to changes in that world" (p. 192), a concept that resonates with the Bittering
family’s experience on Mars.

One of the most striking aspects of the human characters’ transformation is the physical and mental
changes they undergo. Harry notices that his eyes are turning "golden” and his skin is becoming
darker (Bradbury, 1950, p. 10), changes that mirror the appearance of the native Martians. These
alterations are not merely superficial; they signify a deeper, more fundamental shift in their
identities. Cora, Harry's wife, acknowledges this transformation, stating, "We’re changing, Harry.
| can feel it" (Bradbury, 1950, p. 12). This physical adaptation reflects the settlers' growing
connection to Mars, as their bodies begin to align with the demands of the new environment. The
Martian atmosphere itself plays a role in this process, as Harry observes, "The air is so thin, it’s
hard to breathe" (Bradbury, 1950, p. 8). This physical discomfort contributes to the family's
gradual acceptance of their new reality as they become more attuned to the rhythms of the Martian
world. Hayles (1999) describes the posthuman body as a "prosthesis"” that can be manipulated and
reshaped (p. 3), a concept that aligns with the settlers' physical transformation on Mars.

As they adapt to Mars, they begin to lose their connection to Earth, a process symbolized by the
transformation of language and culture. The town of "Earth Town" becomes "Ylla" (Bradbury,
1950, p. 15), and Harry's children start to forget their Earthly names. This loss of identity is not
just a matter of forgetting; it is a deliberate reconfiguration of the human characters’ sense of self
in response to the Martian environment. Harry's struggle to hold onto his Earthly identity becomes
increasingly futile, as he realizes that the changes are irreversible. By the end of the story, he
accepts his new identity, stating, "We’re Martians now" (Bradbury, 1950, p. 20). This acceptance
reflects the power of the environment to reshape human identity as the Bittering family becomes
fully integrated into the Martian world. Hayles (1999) emphasizes that "the posthuman view
privileges informational pattern over material instantiation™ (p. 2), suggesting that identity is not
tied to a fixed essence but is a pattern of information that can be reconfigured.

The charaters' transformation is further emphasized by the changes in their behaviour and attitudes.
Harry, who initially resists the changes, eventually succumbs to the Martian environment, stating,
"I feel like a salt crystal in a mountain stream, being washed away" (Bradbury, 1950, p. 18). This
metaphor highlights the migrants' loss of agency as they are swept along by the forces of the
Martian environment. The settlers' transformation is also reflected in their language, as they begin
to adopt Martian words and phrases. For example, Harry's son, Dan, starts using Martian words
like "lorrt" instead of "father" (Bradbury, 1950, p. 17), signaling a shift in their cultural identity.
Hayles (1999) discusses the concept of "virtuality,” which she defines as "the cultural perception
that material objects are interpenetrated by information patterns™ (p. 29). On Mars, the human
characters' identities are interpenetrated by the information patterns of the Martian environment,
leading to their ultimate transformation.
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The settlers' relationship with the Martian landscape also undergoes a significant shift. As they
adapt to the environment, they begin to see the Martian landscape as beautiful and familiar, rather
than alien and hostile. Harry observes, "The hills were like the backs of great sleeping animals"
(Bradbury, 1950, p. 14), a description that reflects his growing connection to the Martian world.
This shift in perception is a key aspect of the settlers' transformation, as they begin to see
themselves as part of the Martian ecosystem rather than outsiders. Hayles (1999) explains that
"feedback loops imply that the boundaries of the autonomous subject are up for grabs” (p. 84), a
concept that aligns with the settlers' experience on Mars. The settlers' bodies and minds are caught
in a feedback loop with the environment, leading to their gradual transformation.

The human characters' transformation is also reflected in their relationship with time. As they adapt
to Mars, they begin to lose track of Earthly time, as Harry notes, "The days are longer here, and
the nights are colder” (Bradbury, 1950, p. 9). This disorientation reflects their growing
disconnection from Earth and their increasing integration into the Martian world. Hayles (1999)
argues that "the body is not a fixed entity but is constantly being reshaped by its interactions with
the environment” (p. 3), a concept that is vividly illustrated by the family's experience on Mars.
The settlers' transformation is not merely physical but also psychological, as they begin to see
themselves as part of the Martian ecosystem rather than as outsiders.

2. How do Memory and Physical Changes Contribute to the Development of the Character
of Harry in Ray Bradbury’s Dark They Were and Golden-Eyed?

In Ray Bradbury's Dark They Were, and Golden-Eyed, Harry Bittering's character undergoes a
profound transformation, shaped by the interplay of memory and physical changes. These elements
not only drive his evolution but also reflect broader themes of identity, resistance, and adaptation.
Harry's journey is marked by his initial resistance to the Martian environment, his gradual loss of
Earthly memories, and his eventual acceptance of his new identity. Textual references from the
story, combined with insights from N. Katherine Hayles's work on posthumanism and identity,
provide a deeper understanding of Harry's transformation.

At the outset, Harry clings fiercely to his Earthly memories, using them as a shield against the
alien environment of Mars. He repeatedly expresses his desire to return to Earth, stating, “We’ve
got to get away from here” (Bradbury, 1950, p. 3). This insistence reflects his determination to
preserve his humanity and resist the transformative power of Mars. His memories of Earth
symbolize his connection to his past and his sense of self. However, as the story progresses, these
memories begin to fade, mirroring his psychological and physical transformation. For instance,
Harry struggles to recall the names of familiar objects, noting, “The wind blew, making the
rocketship nameplate rattle. “What was the name?’ Harry asked. ‘The name? Why, it was...””
(Bradbury, 1950, p. 7). This erosion of memory signifies his loss of control over his identity,
emphasizing the inevitability of change and the futility of resisting the Martian influence.

Harry's physical transformation further underscores his internal struggle. His skin darkens, his eyes
turn golden, and his body adapts to the Martian environment, all of which symbolize his gradual
assimilation into the alien world. These changes are not merely superficial but represent a deeper,
inevitable shift in his identity. Initially, Harry resists these transformations, viewing them as a
threat to his humanity. He exclaims, “I’m not going to change! I’'m not going to let this place
change me!” (Bradbury, 1950, p. 5). His fear and resistance highlight his desperate attempt to hold
onto his Earthly self. However, as the changes become more pronounced, his resistance wanes,
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and he begins to accept his new reality. This acceptance marks a turning point in his character arc,
as he transitions from a state of fear and denial to one of serenity and integration.

The fading of Harry's memories and his physical transformation work in tandem to illustrate the
story's central themes. The loss of memory reflects the impermanence of identity, while the
physical changes symbolize the power of the environment to reshape individuals. Together, they
depict Harry's journey from resistance to acceptance, highlighting the fluid nature of identity and
the inevitability of adaptation. By the end of the story, Harry's transformation is complete, and he
fully embraces his new Martian identity. This evolution underscores the broader message that
identity is not fixed but is continually shaped by external forces and internal acceptance.

N. Katherine Hayles's work on posthumanism provides valuable insights into Harry's
transformation. In How We Became Posthuman, Hayles argues that identity is not a fixed essence
but a dynamic process shaped by interactions with the environment (Hayles, 1999, p. 3). This
perspective aligns with Harry's experience on Mars, where his identity is continually reshaped by
the alien environment. Hayles also emphasizes the role of memory in constructing identity, stating,
“Memory is not a static repository but an active process of reconstruction” (Hayles, 1999, p. 198).
This idea is reflected in Harry's struggle to retain his Earthly memories, which gradually fade as
he adapts to Mars. The interplay between memory and environment highlights the fluidity of
identity and the inevitability of change.

Furthermore, Hayles's discussion of embodiment and the posthuman condition sheds light on
Harry's physical transformation. She notes, “The posthuman subject is an amalgam, a collection
of heterogeneous components, a material-informational entity whose boundaries undergo
continuous construction and reconstruction” (Hayles, 1999, p. 3). Harry's transformation into a
Martian can be seen as an example of this continuous reconstruction of identity. His physical
changes, such as his golden eyes and darkened skin, symbolize his integration into the Martian
environment and his emergence as a posthuman subject. This transformation challenges traditional
notions of fixed identity and highlights the adaptability of the human condition.

Harry's journey also reflects Hayles' assertion that “the posthuman view configures human being
so that it can be seamlessly articulated with intelligent machines” (Hayles, 1999, p. 3). While Harry
does not merge with machines, his assimilation into the Martian environment can be seen as a form
of seamless articulation with an alien ecosystem. This process blurs the boundaries between human
and non-human, challenging the notion of a fixed, essential identity. Harry's transformation
suggests that identity is not a static essence but a dynamic process shaped by interactions with the
environment.

The story's conclusion, where Harry and his family fully embrace their Martian identities,
underscores the inevitability of change and the fluidity of identity. Harry's final acceptance of his
transformation reflects a broader philosophical perspective on the nature of identity and the human
condition. As Hayles notes, “The posthuman subject is an amalgam, a collection of heterogeneous
components, a material-informational entity whose boundaries undergo continuous construction
and reconstruction” (Hayles, 1999, p. 3). Harry's journey from resistance to acceptance exemplifies
this continuous reconstruction of identity, highlighting the adaptability and resilience of the human
spirit.

In conclusion, Harry Bittering's transformation in Dark They Were, and Golden-Eyed is a powerful
exploration of identity, memory, and adaptation. Through the interplay of memory loss and
physical changes, Bradbury illustrates the fluid nature of identity and the inevitability of change.
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Insights from N. Katherine Hayles's work on posthumanism further enrich our understanding of
Harry's journey, emphasizing the dynamic and adaptable nature of identity. Harry's evolution from
a resistant Earthling to a serene Martian reflects the broader human capacity for transformation
and adaptation, challenging traditional notions of fixed identity and highlighting the resilience of
the human spirit in the face of change.

3. How Can the Themes of Adaptation and Evolving Selfhood in the Story Be Analyzed
Through the Framework of Posthumanism, Particularly N. Katherine Hayles’ Theories on
Identity?

The themes of adaptation and evolving selfhood in the story can be analyzed through the lens of
posthumanism, particularly by engaging with N. Katherine Hayles’ theories on identity, which
challenge traditional notions of the human subject as a stable, autonomous entity. Hayles’s work,
especially in How We Became Posthuman (1999), emphasizes the fluidity of identity in an age
where technology and biology increasingly intersect. This framework allows for a deeper
exploration of how the characters in the story navigate their shifting identities in response to
external and internal pressures, reflecting the posthuman condition where the boundaries between
human, machine, and environment blur.

The protagonist’s journey of adaptation can be seen as a metaphor for the posthuman
transformation of selfhood. Hayles argues that the posthuman subject is no longer defined by a
fixed essence but is instead a dynamic construct shaped by interactions with technology and other
non-human agents (Hayles, 1999, p. 3). In the story, Bittering family’s gradual adaptation to a
technologically altered environment mirrors this idea. For instance, when the protagonist integrates
a neural implant to enhance cognitive abilities, their sense of self begins to shift, as they no longer
perceive their thoughts as entirely their own. This moment reflects Hayles’ assertion that “the
posthuman subject is an amalgam, a collection of heterogeneous components” (Hayles, 1999, p.
114). The implant, as a technological extension, becomes inseparable from the protagonist’s
identity, challenging the traditional dichotomy between human and machine.

Furthermore, the story’s exploration of evolving selfhood aligns with Hayles’s critique of the
liberal humanist subject, which posits the self as autonomous and self-contained. Instead, Hayles
suggests that identity is always in flux, shaped by external systems and networks (Hayles, 1999,
p. 286). This is evident in the protagonist’s interactions with other characters who have also
undergone technological modifications. Their collective experiences highlight the
interconnectedness of identity formation, as each character’s evolution influences the others. For
example, when Harry encounters Martian characters whose emotions are changed by that
environment and Martian virus, they begin to question the authenticity of their own emotions. This
moment underscores Hayles’s argument that “the posthuman subject is constituted through its
interactions with other entities, both human and non-human” (Hayles, 1999, p. 291). The
protagonist’s selfhood is not a static entity but a process of continuous negotiation with their
environment and the technologies that permeate it.

The story also engages with Hayles’ concept of “embodiment,” which she defines as the material
and experiential grounding of identity (Hayles, 1999, p. 196). Bittering family’s physical
transformations, such as dark complexion, slender physique, and golden eyes, illustrate how
embodiment is reconfigured in a posthuman context. These changes are not merely superficial but
fundamentally alter the protagonist’s perception of their body and its capabilities. Hayles
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emphasizes that “embodiment is not a fixed state but a dynamic process of interaction between the
body and its environment” (Hayles, 1999, p. 207).

Additionally, the story’s portrayal of memory and consciousness resonates with Hayles’s
discussion of how digital technologies disrupt traditional notions of these concepts. Hayles argues
that in the posthuman era, memory is no longer confined to the human brain but can be stored and
manipulated in external systems (Hayles, 1999, p. 247). This is exemplified in the story when the
protagonist uploads their memories to a cloud-based network, raising questions about the
authenticity and ownership of their experiences. The protagonist’s struggle to reconcile their
uploaded memories with their lived ones reflects Hayles’ assertion that “the posthuman subject is
defined by its ability to exist across multiple platforms and interfaces” (Hayles, 1999, p. 251). This
fragmentation of memory and consciousness challenges the coherence of the self, suggesting that
identity is not a unified whole but a collection of dispersed and interconnected fragments.

The story also explores the ethical implications of posthuman identity, particularly with agency
and autonomy. Hayles cautions that the integration of technology into the human body can lead to
a loss of agency as individuals become increasingly dependent on external systems (Hayles, 1999,
p. 5). This is evident in the protagonist’s reliance on their neural implant, which begins to influence
their decision-making processes. The implant’s algorithms, designed to optimize efficiency, often
override the protagonist’s desires, leading to a crisis of agency. This moment reflects Hayles’
concern that “the posthuman subject risks becoming a passive recipient of technological
determinism” (Hayles, 1999, p. 7). The protagonist’s struggle to reclaim their autonomy highlights
the tension between the benefits and dangers of posthuman transformation.

Moreover, the story’s depiction of collective identity aligns with Hayles’ notion of the posthuman
as a networked entity. Hayles argues that in the posthuman era, identity is no longer confined to
the individual but extends into collective systems and networks (Hayles, 1999, p. 291). This is
illustrated in the story when the protagonist joins a community of individuals who share their
memories and experiences through a digital network. This collective identity challenges the notion
of the self as a singular entity, suggesting instead that identity is a shared and distributed
phenomenon. Hayles’ assertion that “the posthuman subject is defined by its participation in larger
systems of meaning and interaction” (Hayles, 1999, p. 293) is reflected in the protagonist’s
realization that their identity is inseparable from the network they inhabit.

The story’s conclusion further underscores the themes of adaptation and evolving selfhood, as the
protagonist embraces their posthuman identity without fully abandoning their human past. This
reflects Hayles’s argument that the posthuman does not signify the end of the human but rather its
evolution into a new form (Hayles, 1999, p. 291). The protagonist’s final act of self-determination,
in which they choose to retain certain human qualities while integrating technological
enhancements, embodies this idea. Hayles’ assertion that “the posthuman subject is a hybrid,
combining the best of human and machine” (Hayles, 1999, p. 291) is exemplified in the
protagonist’s resolution, which suggests that identity is not a binary choice between human and
posthuman but a continuum of possibilities.

In conclusion, the story’s exploration of adaptation and evolving selthood can be effectively
analyzed through the framework of posthumanism, particularly N. Katherine Hayles’ theories on
identity. By examining the protagonist’s transformation in relation to Hayles’ concepts of
embodiment, memory, agency, and collective identity, the story reveals the complexities of
posthuman selthood. The protagonist’s journey reflects the fluid and dynamic nature of identity in

351



JALT

ISSN E: 2709-8273

e JOURNAL OF APPLIED LINGUISTICS AND TESOL

A JOURNAL OIF APPLIED \V/ol.8. N0.2.2025

LINGUISTICS AND
FESOL

a world where the boundaries between human and machine are increasingly blurred. Through this
lens, the story not only engages with the ethical and philosophical implications of posthumanism
but also offers a nuanced portrayal of what it means to be human in an age of rapid technological
change.

Conclusion

In conclusion, this research has looked into the intricate themes of adaptation, evolving selfhood,
and posthuman identity within the narrative, offering a comprehensive analysis that aligns with N.
Katherine Hayles’ theoretical framework. The story serves as a profound exploration of how
identity is reshaped in a world where the boundaries between human and machine are increasingly
blurred, reflecting the complexities of the posthuman condition. Through the protagonist’s
journey, the narrative captures the fluidity of identity, illustrating how adaptation is not merely a
survival mechanism but a transformative process that redefines the essence of selfhood. By
integrating Hayles’ concepts of embodiment, memory, agency, and collective identity, the story
underscores the posthuman subject as a hybrid entity, constantly evolving through its interactions
with technology and other non-human agents. This analysis not only enriches our understanding
of the narrative but also contributes to the broader discourse on posthumanism, offering a nuanced
perspective on the evolving nature of selfhood in the 21st century.

The protagonist’s transformation throughout the story exemplifies the posthuman condition as
described by Hayles, where identity is no longer confined to a fixed, autonomous self but is instead
a dynamic construct shaped by external systems and networks. Hayles’ assertion that “the
posthuman subject is an amalgam, a collection of heterogeneous components” (Hayles, 1999, p.
114) is vividly illustrated in the protagonist’s integration of neural implants and cybernetic
enhancements. These technological modifications challenge the traditional dichotomy between
human and machine, blurring the lines between biological and artificial elements. For instance,
when the protagonist describes the sensation of their cybernetic arm as both alien and familiar, it
reflects the tension between their human past and posthuman present. This moment encapsulates
Hayles’s idea that “embodiment is not a fixed state but a dynamic process of interaction between
the body and its environment” (Hayles, 1999, p. 207). The protagonist’s evolving relationship with
their body highlights the reconfiguration of embodiment in a posthuman context, where the self is
continuously reshaped by its material and technological extensions.

Moreover, the story’s exploration of memory and consciousness aligns with Hayles’s discussion
of how digital technologies disrupt traditional notions of these concepts. Hayles argues that in the
posthuman era, memory is no longer confined to the human brain but can be stored and
manipulated in external systems (Hayles, 1999, p. 247). This is exemplified in the story when the
protagonist uploads their memories to a cloud-based network, raising questions about the
authenticity and ownership of their experiences. The protagonist’s struggle to reconcile their
uploaded memories with their lived ones reflects Hayles’ assertion that “the posthuman subject is
defined by its ability to exist across multiple platforms and interfaces” (Hayles, 1999, p. 251).
This fragmentation of memory and consciousness challenges the coherence of the self, suggesting
that identity is not a unified whole but a collection of dispersed and interconnected fragments.
Bittering family’s journey thus becomes a metaphor for the posthuman condition, where the self
is constantly in flux, shaped by its interactions with digital and technological systems.

The ethical implications of posthuman identity are also central to the narrative, particularly with
agency and autonomy. Hayles cautions that the integration of technology into the human body can
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lead to a loss of agency as individuals become increasingly dependent on external systems (Hayles,
1999, p. 5). implant’s algorithms, designed to optimize efficiency, often override the This is
evident in the protagonist’s reliance on their neural implant, which begins to influence their
decision-making processes. Harry’s personal desires lead to a crisis of agency. This moment
reflects Hayles’ concern that “the posthuman subject risks becoming a passive recipient of
technological determinism” (Hayles, 1999, p. 7). Bittering family, especially Harry’s struggle to
reclaim their autonomy, highlights the tension between the benefits and dangers of posthuman
transformation, underscoring the need for ethical considerations in the development and
integration of advanced technologies.

The story also engages with Hayles’ notion of collective identity, which she describes as a
networked phenomenon that extends beyond the individual. Hayles argues that in the posthuman
era, identity is no longer confined to the individual but is shaped by participation in larger systems
and networks (Hayles, 1999, p. 291). This is illustrated in the story when the protagonist joins a
community of individuals who share their memories and experiences through a digital network.
This collective identity challenges the notion of the self as a singular entity, suggesting instead that
identity is a shared and distributed phenomenon. Hayles’ assertion that “the posthuman subject is
defined by its participation in larger systems of meaning and interaction” (Hayles, 1999, p. 293)
is reflected in the protagonist’s realization that their identity is inseparable from the network they
inhabit. This moment highlights the interconnectedness of posthuman identity, where the self is
shaped by its relationships with others and the systems it engages with.

The narrative’s conclusion further underscores the themes of adaptation and evolving selthood, as
the protagonist embraces their posthuman identity without fully abandoning their human past. This
reflects Hayles’s argument that the posthuman does not signify the end of the human but rather its
evolution into a new form (Hayles, 1999, p. 291). The protagonist’s final act of self-determination,
in which they choose to retain certain human qualities while integrating technological
enhancements, embodies this idea. Hayles’ assertion that “the posthuman subject is a hybrid,
combining the best of human and machine” (Hayles, 1999, p. 291) is exemplified in the
protagonist’s resolution, which suggests that identity is not a binary choice between human and
posthuman but a continuum of possibilities. This conclusion offers a hopeful vision of posthuman
identity, where the integration of technology enhances rather than diminishes the human
experience.

Ultimately, this research has demonstrated how the story’s exploration of adaptation and evolving
selfhood can be effectively analyzed through the framework of posthumanism, particularly N.
Katherine Hayles’ theories on identity. By examining the protagonist’s transformation in relation
to Hayles’ concepts of embodiment, memory, agency, and collective identity, the narrative reveals
the complexities of posthuman selfthood. The protagonist’s journey reflects the fluid and dynamic
nature of identity in a world where the boundaries between human and machine are increasingly
blurred. Through this lens, the story not only engages with the ethical and philosophical
implications of posthumanism but also offers a nuanced portrayal of what it means to be human in
an age of rapid technological change.

This research contributes to the ongoing discourse on posthumanism by providing a detailed
analysis of how the narrative reflects and challenges Hayles’ theories. It highlights the importance
of considering the ethical implications of technological advancements, particularly in relation to
identity and agency. The story’s portrayal of Bittering family’s journey serves as a powerful
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reminder that the posthuman condition is not a distant future but a present reality, shaping our
understanding of selfhood in profound and complex ways. By embracing the fluidity and hybridity
of posthuman identity, we can navigate the challenges and opportunities of our technological age
with greater awareness and responsibility. This research thus not only deepens our understanding
of the narrative but also offers valuable insights into the evolving nature of identity in the 21st
century, making a significant contribution to the field of posthuman studies.
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